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Conrad Hilton, Chicago 


Announcing the 1957 
Great Lakes Ceramic Hobby Exhibition 


Ill.—May 26, 27, 28, 29, 30 


Chicago, 


This year the Great Central Ceramic League invited the Great Lakes For further 
Exhibition to make Chicago its site for the 1957 Show. The invitation information write: 
was accepted and the Great Central Ceramic League will be the acting Arthur Higgs 

host with the Michigan Ceramic Dealer’s Association as a joint spon- Managing Director 


sor. The Conrad Hilton, the world’s largest hotel, with its marvelous ate &. Jetterces 


Bay City. Michigan 





facilities will be the background for the 1957 show. 








“Imitated But Never Duplicated" 








RE-WARD UNDERGLAZES AND GLAZES are 
now the nation’s No. | sellers in the hobby 
field. The reason is a simple one . . . Re-Ward 
products are trusted for reliability. You can 
always count on Re-Ward for superior color 
brilliance and consistent firing behavior. 


HOBBYISTS WANT RELIABILITY . . . and they 
get it with Re-Ward. A fired piece represents 
a considerable investment in greenware, firing 
and decorating time. Nothing is more dis- 
maying than to find that a poor underglaze 
or inconsistent color has ruined your piece. 
Each of Re-Ward’s 135 magnificent colors 
and glazes provides the foolproof protection 
the hobbyist or student desires. 


FOR SUPERB COLOR DETAIL . . . specify Cali- 
fornia's outstanding and most used line of 
paints—insist qn Re-Ward @nd look for re- 
warding results. 
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JOIN 
THE LARGEST 
CIRCLE OF SATISFIED 
CERAMISTS IN U.S.A. 


Why Is One Brand 
of Paints Outselling 
Ali Competition? 











“Beauty by the Brushful" 






FREE OFFER 
TO NEW USERS 


> 
Re-Ward 


® velvet ® tru-tone © decor ® bead etc. 


FREE! \f your dealer doesn't carry Re-Ward products, send 
studio or dealer's name along with your own and we'll mail 
FREE, our 25¢ Catalog and Instruction Booklet complete with 
easy-to-copy illustrations. 





Dept. CM, 1985 Firestone Bivd., Los heaaies t Calif. 


| Yes, send me (without charge) your illustrated 
25¢ catalog. My dealer doesn't stock Re-Ward. 





My Name_____ 
Address. 
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Dealer's ONIVERSITY OF pide 


Address. 


Ronse atic 


LIBRA}, | 
UNIVERSITY OF bLarey ng 
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DUNCAN CERAMIC PRODUCTS INC. 


4030 N. BLACKSTONE AVE. * FRESNO, CALIFORNIA 


We have recently purchased all rights on RAYS FINGER TOOLS. Now through increased volume and im- 
proved production methods, we are able to offer this same high quality tool at the new low retail price 


of 85c. Ask for them at your dealers or distributors. 


Flower-Formed Dish. 


Delicately fashioned flowers form these unique dishes. 
And their handles are the graceful stems. They double 
for candy and nuts as well as for ashtrays. Because 
Holland Mold uses the best plaster of Paris, the finest 
details are retained in casting. 
H703, 2-Flower Dish: 1034 x 7, x 13%,” deep. 
H704, 3 Flower Dish: 10!/. x 10/2 x 1%,” deep. 


Look for the Dutch Kids, our registered Trade Mark, 
your assurance of a genuine Hollond Mold. 


Ask for our FREE cata!og. 


1040 Pennsylvania Av., Trenton, N. J. Ex 2-7032 


MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


WO" ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanis 


Whether amateur or skilled artisan . . . you'll find the smooth motorized 
operation . . . ease of control in the BIG, all-steel precision built 
MASTER POTTER’S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 


Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has jogglcs for easy centering, underside reverses for casting 
plaster bats. 
You have complete hand freedom at al! times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
sy to use, even for handicapped persons. Use any % HP motor. 
ee Y, HP motor $16.95 when purchased with Master Potter's 
eel. 


MASTER POTTER’S WHEEL Floor Model, Item 47b, 
Wt. 90 Ibs. Lists at $175.00—Factory Price ~_-_$89.95 


MASTER POTTER’S WHEEL Bench Model, Item 47a, 
. 45 Ibs. Lists at $125.00—Factory price 


10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. ( 
DEPT. 78-P Burlington, Wis. 
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Show Time: 19th Ceramic National, Syracuse 


Overglazes: Naturalistic China Painting by Zena Holst. ..16 
Holst Notebook 
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EVERYTHING 
FOR ENAMELING 


LOW COST KILN 
. . for beginner or professional. Fires pieces up to 
43%,” diameter and 1!/2” high. It reaches e ling temp- 


erature quickly and maintains it constantly. All parts are 





easily replaced at nominal cost. 


NEW BY THOMPSON 





ENAMEL GLAZE PAINTS 


A superior decorating medium for painting designs 
over enamel base coats. Supplied in kits and bulk 
form. 











ENAMELS 


Complete line of enamel colors including opalescents. 


METALS 


All shapes and sizes in copper and the new silver plated 
steel which requires no pre-cleaning. 


FINDINGS 


For cuff links, ear rings, brooches etc., and all types of chain 
in copper and brass, 


ILLUSTRATED CATALOG 


Write for your copy of our new catalog illustrating our com- 
plete line. Includes helpful hints and projects on enameling. 


Dept. CM 


ThomasC.ThompsonCo. 


1539 Deerfield Rood - Highland Park, III 








LIKE LIETZKE 
Dear Editor: 

The article on the Lietzke porce- 
lains {October} is certainly of interest, not 
only from a technical aspect but from a 
human relation angle as well, 

First, for those who think they have no 
time for potting—both Lietzkes hold out- 
side positions, yet find time to turn out 
beautiful ware. 

Secondly, they are = taught, which 
shows that by reading and experimenting 
(of course I am thinking of CM) one can 
obtain a satisfactory end in pottery .. . 

Mrs. G. B. Hones, Jr. 
Williamsport, Pa. 


THANKS TO THE CHEF 


Dear Editor: 

This letter is from one of your original 
subscribers, and my first letter to you, 
aside from my usual renewal check. 

For some reason or other, I never sit 
down and write an editor. Perhaps it’s 
not polite, like filling up on a good meal 
and never a word of praise to the cook; 
however, I want you to know I have 
always thoroughly enjoyed and really 
digested your magazines from cover to 
cover. They have their own special book- 
shelf in my ceramic hobby room . 

Mrs. James H. Jackson 
Sterling, Colo. 


REPLY TO OPEN LETTER 
Dear Editor: 


I have read, with some amusement, Mrs. 
Sills’ indignant letter in defense of earthen- 


ware (in your December issue) and dis- 
agree with some of the things she says. 

First of all, I read Mr. Ball’s articles 
also, and did not get the impression that 
he was belittling earthenware—he was 
merely citing his own views and preference, 
and I must say, mine too... 

Which is certainly not to say that 
earthenware and stoneware are not equally 
“good.” I have seen both put to exactly 
the same uses in the home, with equal 
satisfaction to the user... 

There is no need for stoneware to be 
like “chunks of stone mountain,” as Mrs. 
Sills expresses it—that is just plain poor 
craftsmanship. (I have seen poorly made 
earthenware too!) I agree, however, that 
some of the show pieces are too heavy. 
That again is the fault of the potter for 
entering a poor pot, and also the fault of 
the judges for sacrificing practicability for 
appearance. 

Judges are only human, however, and 
it must be very difficult when confronted 
with some 500 pots, to choose 25 or so 
for a show. Then too, usually some or all 
of the judges are potters themselves, and 
tend to choose what they themselves pre- 
fer. They can be fooled, too; some of them, 
by an intricate shape or the name of a well- 
known potter... 

I don’t believe that potters can be 
divided into “stoneware, earthenware or 
porcelain” potters. Most of us have tried 
all three, and naturally continue with the 
one which gives us the most satisfaction. 
And since pottery is an expression of 
oneself, it seems to me that making the 
type one likes best would make for better 


pots. As witness Mrs. Sills’ earthenware, 
which is certainly both beautiful and 
useful. 


ANNE Marie O’NEIL 
Stinson Beach, Calif. 


F. C. BALL REPLIES, TOO 


Three cheers for Mrs. Sills’ “defense” 
of the downtroden, earthenware potters 
[December]. As she so clearly states, 
there is no need for the earthenware 
potters to feel inferior to stoneware pot- 
ters. 

I like Mrs. Sills’ “Open Letter” and 
agree with her idea; however, I feel she 
has misunderstood my feelings in my first 
CM article [September]. I do not, and 
have not, felt that I ever was just a stone- 
ware worker; or that as a stoneware pot- 
ter I was a superior potter. My nine 
years of struggle while firing in the cone 
016-06 range exclusively was so difficult 
that I will always respect the special 
problems of producing earthenware. 

Mrs. Sills says, “We like to make pot- 
tery which people will enjoy using at 
breakfast, lunch, and supper—and in be- 
tween. Pottery which is warm, colorful, 
and we hope interesting and beautiful.” 
This doesn’t sound like a statement of an 
earthenware potter who feels superior to 
stoneware workers. 

Mrs, Sills quotes my article as follows: 
“One thing that has happened to me in 
exploring the realm of high fire is that 
I like the looks and feel of even the 
poorest ‘old clunker’ from a_ stoneware 
kiln. The feel of the glaze, the heft of 
the ware, the sound, or ‘voice’ when it 
is set down.” This to me does not sound 


like a statement of a stoneware worker 
who feels superior to an earthenware 
potter. 


Again to quote Mrs. Sills: “I am nearly 
always impressed by a vase by Tony Prieto, 
or by Voulkos and by many of Mr. Ball’s 
own pieces. They are nearly always beau- 
tiful.” 

(Please turn to Page 8) 














PREPARED, 





For School Projects in Ceramics . . . 


READY -TO-USE, 


2111 Slauson Ave. 


“CALIFORNIA'S FINEST PREPARED, 
READY TO USE CERAMIC COLORS" 


Has Prepared . 


"SCHOOL GROUPS" OF SELECTED COLORS AND 
INTERMIXABLE 
UNDERGLAZES AND ONE FIRE GLAZES. 


Complete with comprehensive information and instructive litera- 
ture, these "School Groups" of colors are the solution to promo’- 
ing a more balanced and successful ceramic school program. 


TEACHERS—Write for your FREE literature today! 


CERAMICHROME baboratories School Dept. CM 


Phone Azmiaster 2-0781 Los 


Angeles 47, Calif. 
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THE FINEST, SAFEST KILNS 


ON THE MARKET 
AAILN. x 
cul THE TROUBLE-FREE METHOD [i "Eons re America, 


























be 
fl, UL APPROVED FOR YOUR PROTECTION 
| ~ Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Ein Others claim that .wire and switches are UL approved, but their kilns are not! 
that : ™ 
ie. TOP LOADERS | 
of 
Ee a 20 quality built, feature packed models from which 
her ; to choose. DYNAKILNS feature the patented DYNA- 
7 GLOW porcelain element holders . . . 4-way switches 





... 2 peep holes . . . pilot lights . . . and they are 
designed with your safety in mind. MODEL U165H 





ll’s 


au- 





FRONT LOADERS HIGH TEMPERATURE 


FURNACES 

TO 3000° F 
. +. using silicon 
carbide heating 
elements 





A complete 
line of bench 


and floor mod- 
els available. 
MODEL 424 MODEL 818-G 


ENAMELING KILNS 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! | 


‘7 4so plus $2.00 crating charge. 
Chamber size: 4” x 842" x 812" 
MODEL E48 ENAMELING KILN 


All steel welded case . . . gravity door... “a 5° 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive . . . Plugs in anywhere! 


MODEL £49 





Patented Dyna-Glow element holders . . . Plugs in 
anywhere . . . attains enameling temperatures 
quickly regardless of voltage conditions . . . 


no crating charge. 
Chamber size: 
elements can not be burned out due to over-firing. 4" x 8" x 8” 


*Pyrometer available at $20.00 extra 





WRITE FOR LITERATURE 
lD, & MANUFACTURING COMPANY 
CHESTER 11, PENNA. 


. DEALER INQUIRIES INVITED 
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If you want the best California has to offer, 
be sure to ask for the Best . . . and we 
mean Re-Ward products. Hobbyists and 
students using Re-Ward underglazes and 
giazes literally “walked away” with all the 
major prizes at the Great Lakes Ceramic 
Show. Can you ask for better proof than 
this? 


If you are not getting truly perfect results 
everytime you decorate your ware, it's 
akout time you investigated the outstand- 


ing California paint prodsct. Re-Ward is 
famous for foolproo: resu''s. 


TEACHERS, STUDIOS, HOBBYISTS: We are located 
just a few miles from Detroit. We stock a large and 
inspiring variety of molds. Write for discounts or 
visit us.soon. 


We Carry the Largest Stock of Re-Ward 
Colors and Glazes in Michigan 

UNDERGLAZES . . . tru-tone, velvei, super- 
I-stroke GLAZES . . . fabulous decor, bead, 


dul-mat, gloss-glaze 


Norwest Novelty Co. MAytair 6-6003 


32480 NORTHWESTERN HWY. 


FARMINGTON, MICHIGAN 














MARC BELLAIRE 


Will be teaching 
at our Studio 


beginning February 11 
and at our Dealers in: 


ALABAMA * ARKANSAS * GEORGIA 
INDIANA * LOUISIANA * MISSISSIPPI 
MISSOURI * NO. CAROLINA * TENNESSEE 
AND WEST VIRGINIA DURING FEBRUARY AND 
MARCH 


WRITE IMMEDIATELY FOR 
LOCATIONS AND DATES 


P.S. DO YOU HAVE OUR BIG 60 PAGE CATALOG #56? 


HOUSE of CERAMICS 


3293 - 3295 Jackson Ave. 


MEMPHIS 12, TENN. 























Small Pieces 
with 
TREMENDOUS VALUE! 







More Popular Ivy Molds— 


#46—TRIPLE IVY CIG- 
ARETTE GADGET OR 
PIN—$2.25 


#46—SINGLE IVY CIG- 
ARETTE GADGET OR 
PIN—$1.75 


#47—IVY EARRINGS— 
$2.10 


GLAZE SAMPLER—Mold #50—$3.50 

An aid to all ceramists. This 6 cavity mold 
makes it easy for the ceramist to produce his 
own reference library of glazes. Scientifically 
designed for testing all glazes on all types of 
surfaces. You’ll wonder how you ever managed 
without it. 
All molds (c) Bee, FOB Rumson, N.J. Add 
10% for packing, 50c minimum. No COD’s, 
please. 


Send for our New, FREE Catalog! 


Buch Dig 


70 Oak Tree Lane, Rumson, N.J. 
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Acclaimed 
Everywhere fe or a 


. SS beautiful 


and : uni form 


nog cr ames finis ey 


Performance! use HARROP’s 
& : 


This Nationally | easy to apply 
oenenend Brush-on 
“Ur fn 
Precision Wheel GLAZE 
only $57.50 New... ready 
“Tater mixed, brush- 
on glaze 
* specially 


compounded 
Ideal for school, studio, home use . . . The famous B & | 


Pottery Maker, first in the field, is still first in value and in for smooth, 

price! Simple operotion, rugged construction, with all the quick application. 

versatility required by professional workers! Many built-in Over 80 modern, decorative colors in the 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- full range of opaque, transparent, semi- 
tainer; VARIABLE speed drive; QUIET bronze and babbit mat, crackle and fancy art finishes. 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size All types fire at cone 06... flow well... 
range. produce a beautiful uniform finish. 

Before you buy, Write B & |. . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! MAKE HARROP 

B & | Pottery Maker shipped complete, less motor, f.o.b. YOUR ONE RELIABLE 


factory, Burlington, Wisconsin. for only $57.50. SOURCE FOR ALL CERAMIC NEEDS 


B & I Mfg. Co. Dept. C. Burlington, Wisc. Colors, finishes, clays and plasters. Modelling tools, 
Baek al and Bas famous B & I = MAKERS” kiln furniture and 7 plies, painting and air-brush 


equipment. Send for catalog. 








Efficient .. . 
BREATH-TAKING as the stars rte ELECTRIKILNS 


* Save time...make your fir- 
ing fast... easy ... accurate 


... with a Harrop Electri- 
Kiln designed to the needs 
of the hobbyist, teacher or 
* * * art studio. Scientific design 
and low-input heating ele- 


ments provide uniform 


* THE GLAZE PALETTE — whe a 
FOR THE ARTIST'S PALATE! || tion, SIZES TO MEET 


* Glazes of the Future * Nothing like it in the past Soa conaeaae po 


* One fire—Sure fire—Cone 06-05 4860 cu. in., maximum fir- 


‘ ° ~ 
#GA-1 October #GA-8 Chartreuse | #GA-15 Rose Matt ing 2300°. Mail coupon for 
Crackle Flurry #GA-16 Arabian catalog. 
#GA-2 Copper #GA-9 Clover Matt Wizard 
Galaxy #GA-10 Mountain #GA-17 Sahara CLI 
#GA-3 Amber Lake Sandstone P AND M = 
Galaxy #GA-11 Tropic #GA-18 Heather Mist oe All To 
#GA-4 Grand Shadows #GA-19 Lime Gold : Pe ace, ° 
Canyon #GA-12 Lantern #GA-20 Spice Flurry 
ZGA§ cappnice yao Sasa Hovep Conamic Sawice 
Druid Moss #GA-13 Lapis Lazula #GA-22 Green 
Pacific #GA-14 Apple Orchid ELECTRIKILN DIVISION . 
Beach Blossoin 3470 E. 5th Ave. Columbus 19, Ohio 
V4 pt 0.65 ea Fleset send - your complete catalog of ElectriKilns 
eres . Ve ° a ‘eramic Supplies. 
SPECIAL OFFER!! saat 


Retail order sent | SPECIAL DISCOUNTS TO 


with this ad will be 
shipped POSTPAID. TEACHERS, STUDIOS, DEAL- 


ERS. DEALERSHIPS OPEN. 


EVERYBODY'S TALKING ABOUT THEM—SEE YOUR DEAL- C 
ER. IF LOCALLY UNAVAILABLE WRITE US (DISTRIBUTOR) ae sans 


I am a Hobbyist (1, Art Studio Owner [), 
TEPPING STUDIO SUPPLY CO Public School Teacher (J, Private Class 
* SS Teacher [}, Occupational Therapist [). 


* 























3517-D Riverside Drive, Dayton 5, Ohio 
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SUBSCRIPTION 


ORDER 
FORM 


Whether you're an 
amateur or an ex- 
pert you'll find CM 
to be a_ valuable 
source for ideas and 
information on pot- 
tery and 
Order your own per- 
sonal copies now!! 


enamels. 





SEND TODAY 


Ceramics Monthly 
4175 N. High St. 
Columbus 14, Ohio 





CERAMICS 
MONTHLY 


MAGAZINE 








Name 





Address 





City 





Zn. State 





1 lyr.$5 1 2yrs.$9 1 3 yrs. $12 
Canada and Pan America add 50c 


per year for 
vice. 


postage and _ ser- 
Foreign add $1.00 per year. 


[[] Remittance enclosed () Please bill me 











Letters 
(Continued from Page 4) 


In turn now, let me say that I have 
always admired the outstanding work of 
earthenware potters, and to name a few, 
Gertrude and Otto Natzler, James Lovera 
and Mr. and Mrs. John S. Sills. 

Most potters enjoy, appreciate and re- 
spect good craftsmanship, regardless of 
the clay and temperature involved in the 
product. Mr. and Mrs. Sills are excellent 
craftsmen and I am sure they do not 
feel superior to other craftsmen just be- 
cause they prefer to work at earthenware 
temperatures, and they, as well as all 
craftsmen, have a right to like their own 
work best. I believe all craftsmen like 
their own work best. I believe the reason 
people continue this most difficult of 
professions is because they like their own 
work best, as a part of themselves. 

Mrs. Sills’ complaint is justified in that 
stoneware potters place stoneware ahead 
of earthenware in personal preference 
because stoneware is closer to what they 
produce, And when the majority of jurors 
of pottery shows are stoneware potters, 
the selection is biased. It is human nature. 

This feeling does have influence on the 
jurying of exhibitions. I am sure that it 
would be all right for me to use as an 
illustration, a quote from Peter Voulkos. 
He said, “Why shouldn’t I give a prize 
to my students? Their work looks like 
mine and I like my pots best.” This is 
a direct, honest statement of an outstand- 
ing potter’s feelings about his own work. 

It is true that when potters jury ex- 
hibitions, they tend to like best the work 
that is similar to their own pots. There have 
been a great number of incidents where 
a jury member gave a first prize to his 


wife, and many incidents of potters giving 
their best friends the first prize. Again, 
this is human nature at work! 

May I make a comment to all potters 
who are disturbed by the selection of 
jury members for pottery exhibitions? You 
can’t change human nature. Merely ex- 
pressing dissatisfaction is not too helpful 

- why not be constructive. Why shouldn’t 
potters work together to correct a bad 
situation. 

One of the best ways is to join a good 
pottery organization. If there is no potters 
club near you, then get one started. You 
can get help from the American Crafts- 
men’s Council [29 W. 53 St., New York} 
which is anxious and willing to help you 
organize a craft group or acquaint you 
with the group nearest to you. (The 
Craftsmen’s Council would welcome your 
membership in the national organization, 
too!) Through an organization of crafts- 
men, a democratic process of choosing 
people to jury shows can be developed! 

It is not easy to select a jury for an 
exhibition. It is not easy for jury mem- 
bers to choose outstanding work. There 
will always be hurt feelings and disap- 
pointments in any system of judging, The 
best way, however, is to keep it as demo- 
cratic as it can possibly be. 

Use your voice. Express your ideas and 
feelings about your craft. Join (or form) 
an organization of craftsmen. Write con- 
structive letters for publication by maga- 
zines such as CerAMiIcs MONTHLY and 
Crart Horizons so your thoughts and 
experiences can be shared. Send them 
news items, too. If you do these things. 
a happy solution to “judging” as well as 
many other problems will be found. 


F. Car_ton BALL 
Los Angeles, Calif. 





SA TINA | will add ZEST to your Ceramics 


*Trade Mark applied for 


A completely decorated, ready-to-use piece with only one fir- 


Simply apply two or three even coats of SATINA with brush 
or sponge and decorate with ONE STROKE* or another SA- 
TINA (spatter, stencil or brush your design) and fire at cone 


06. Add a gold fire if you like. 


SATINA is a modern finish with a softly gleaming surface 


you'll love to look at—love to touch! 


WHITE COLORED 


MAYCO COLORS 


10645 CHANOLER BLVD., 


NORTH HOLLYWOOD, CALIF. 
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Delta manufactures the 
most complete line of 
brushes for every ceramic 
use. From banding, 
lettering and glazing to 
clay trimming, dusting 
charcoal and sweeping 
the kiln, there is a specific 
brush designed to do a 
specific job. Your best 
efforts deserve the finest 
tools. For the ceramist 
this means.... 


Se ee ee ee 


| tin 1 re te te ae «sei maim. 


fmm ty 


Write today for your 
copy of “Ceramic Brushes 
—their selection, use and 
care’ by Carol Janeway. 
Send 15c in coin 

or stamps. 


Pay... mfg. corp., 119 bleecker st., new york 12, n. y. Ceramists everywhere acknowledge Orton Standard Pyro- 
metric Cones as the simple, economic and positive means 
of checking on firing conditions. 


For NEW Orton Cones have earned this reputation through 
and BETTER years of precise maintenance of standard characteristics. 
GLAZE RESULTS Ceramists KNOW that Orton cones will give uniform 
in the readings time after time .. . day in. . . year out. Orton 
NEW YEAR Standard Pyrometric Cones are your one index of quality. 
turn to Place plaques of Orton Cones throughout the ware 
CREEK-TURN setting, so that some may be observed through the peep 
holes, and with the others located at critical temperature 
aaa - zones. Thus, you will be able to determine the progress 
saan vaiibinniih of firing throughout the setting, and later note the heat 
steel a dental es ques distribution in all parts of the setting. 
ware or bisque. Fire at Cone Request a copy of the new Temperature Equivalent 
es iiss Table, and the highly informative booklet, ““The Properties 


GLAZES ; and Uses of Pyrometric Cones.” You'll find both items 
mixable Decorator Colors. valuable. 


UNDERTONERS: Used UNDER the MATT GLAZES for added For export orders contact the Ferro Corpo- 
contrast and the soft look of stoneware. 


LAVA GLAZES: 8 Compatable Colors including NEW BLACK - ration, 4150 East 56th Street, Cleveland, 
A foamy bubble texture, and the bubbles do not break. " a Ohio, or the Foundation. 

ANTIQUE ART GLAZES: 4 lovely two-toned flowing glazes. 4 -) 

LINER GLAZES @ TERRA SIGILLATA @ METALLIC GLAZE 4 . The accepted standard 


for over 60 years 








See your nearest dealer or distributor to-day. 
Florence Cox, 543 Boulevard, Lola Hoppe, 419 Linden Ave., 
Kenilworth, N. J. Wilmette, Lliinois 
Edith’s Ceramic Nook, 206 S. Midway Ceramics, 1483 W. , 
Audubon Road, Indianapolis, Michigan Ave., Battle Creek, 
Ind. Michigan 


m\ : Re er eae 
Lucille Gerbig, 4023 Reading Thirza’s Ceramics, 1616 Court 
Road, Cincinnati, Ohio S:., Saginaw, Michigan i 
Sybil Garvin, Main St., Portland, Woodland Ceramics, 3800 S. ; 
Conn. Highland Ave., Downers Grove, ee The Edward Jr. Ceramic 
N : 


° Illinois. 


Dealer and Distributorships Available (Om PATI 


CREEK-TURN, Hainesport, New Jersey i a. a ST 
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30 BRILLIANT CERAMIC COLORS 


eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 

The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
oes a Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 





Feseanecae 


; 8B. F. Drakenfeld & Co., Inc. 
45-47 Park Place, New York 7, N. Y. 
Gentlemen: Attached is my check for . . . 
C) Liquid Overglaze Set 
CJ Liquid Underglaze. Set..................cccccccccceceseeeee 
I will pay shipping charges. 





NAME 
ADDRESS 
CITY/ZONE__ STATE_ 


Send me. the Drakenfeld catalog of prepared 
glazes, clay,bodies, electric kilns and other 
ceramic supplies. : 




















“Drakenteld 





Siggetiiont 


from our readers 


HOME-MADE 
SGRAFFITO TOOL 

Utility tongs made from 
thin stainless steel can be 
easily converted into an ex- 
cellent sgraffito tool. 

Cut the tongs in half at 
the handle, bend under a 
half inch or so of the cut 


ox 
ea 


section so there is no sharp 
edge, pound this flat with 
a hammer, and you have 
a pair of superb sgraffito 
tools. 
They fit your hand nicely 
and they scratch deeply. 
—Nola Matson 
Castro Valley, Calif. 


RE-GLAZING HELP 

Here is a procedure I 
have found to be ideal for 
making a glaze adhere to 
a glazed pot or to hard- 
fired bisque. 

I dissolve ordinary cook- 
ing gelatin in about four 
times as much water and 
add it to glaze in the ratio 
of about one part gelatin 
mixture to six parts glaze. 
Sprayed on, this mixture 
really sticks to the non- 
porous surface and good 
glazed pottery results, 

I keep the gelatin mix- 
ture in a small jar and 
melt it in warm water 
much as one would heat a 
baby’s bottle. 

—Mary L. Brown 
Portland, Ore. 


CRACKLE COLORANT 
To put a vivid permanent 
color in the tiny hair lines 
of a crackle-glazed piece, I 
brush on Esquire liquid 
shoe polish using the dab- 
ber that comes with tke 


bottle. The shoe polish is 
brushed on overall, allowed 
to dry, then the excess is 
washed off. The color that 
penetrates into the cracks 
stays on permanently. 

This polish has a wax 
base and it will not fade 
when it ages like many inks 
or other products will do. 
If the ceramic piece re- 
quires refiring I have found 
that the Esquire liquid shoe 
polish will not burn out but 
will remain as bright as it 
was when first applied. 
There are five colors to 
choose from. 

—Myra Halpert 
East Meadow, N.Y. 


MOBILE STORAGE 

In our studio we have 
put casters on everything 
that has to be moved from 
one place to another. The 
small casters are fastened 
directly to wooden con- 
tainers such as the wooden 
kegs which hold casting slip 
and to the scrap bin. 

If a container is metal, 
like our pottery-plaster.bin 
(a_ fifty-gallon garbage 
can), we put the casters on 


a small platform on which 
the netal container will 
ride. The containers are 
usually heavy enough not 
to slide off the platform 
when pulled. 

The casters are available 
zt almost any hardware 
store and ordinarily cost a- 
round fifteen cents. 


—Mrs. A. J. Birchall, Jr. 


Personalized Ceramic 
Studio 
Atlantic Beach, Fla. 


(Please turn to page 29) 


Dollars for your Thoughts 


CM pays $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. -Sorry, but we can't acknowledge or return unused items. 
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HAVE YOU TRIED? 


Model 06 Casting Slip 


Made from California talc, this is a low absorbtion body that fires to a hard 
white bisque at 06, and a stone hard artware body at 04. Every batch is control 
checked for specific gravity and viscosity to insure uniform quality. 


NEW DISTRIBUTORS 
BIL-LIN CERAMIC STUDIO: 503 S. Dixie, Dayton, Ohio 
BUFFALO CERAMIC SUPPLY, 437 Franklin, Buffalo, N.Y. 
CERAMIC ART SUPPLY CO., 772 N. Main, Akron, Ohio 
EDGEWATER CERAMIC STUDIO, 5031 W. Capitol, Milwaukee, Wis. 
LUCILLE GERBIG CERAMIC STUDIO, 4023 Reading Rd., Cincinnati, O. 
SECOR CERAMICS, 4128 Secor Rd., Toledo, Ohio 





Write to your nearest distributor for prices. (A few areas open for distributorships.) 


& 
¢ FACTORY REPRESENTATIVE 
model kiln mfg. co. .72.000805 


768 N. Main St., Akron 10, Ohio 











Velva-Ply 


“AS SOFT and SMOOTH 


as a New Born Kitten!” 


And just as lovely to touch! 
Gloss, satin, matt and art textures 
to please everybody. Beginners and 
professionals PREFER VELVA- PLY. 
You will, too. 


Proven Sales Appeal! 
Molds by Ludwig Schmid. 


Brush them or spray them, they turn out so beautifully you'll purr 


with pride in YOUR work. Schools and hospitals also find them 
TOPS. These non-running colors can be used directly over one 
another and STILL hold their designs perfectly. How many glazes 
have YOU used that will do the same? 


Ask the SMARTEST dealer in your town for 
VELVA-PLY 


(New dealerships open immediately). 


Classes in 
CERAMICS ® MOSAICS ® COPPER 


Supplies and greenware galore at 
the ° 
CULAON Studios 
8744-40 W. McNichols, Detroit 21, Mich. 
UNiversity 2-9222 
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Get these two new originals with proven sales appeal. 
Created by the same expert craftsmanship and sensi- 
tive eye that marks all Ludwig Schmid's molds. All the 
world loves a dog—and here are two more to add 
profits to your sales. 


Other dog mulds shown in our catalog, far which 
send $1. (refunded with your first order). If your 
dealer does not have our molds, write direct 


Left #380—$8.50 Right #379—$8.50 


LUDWIG SCHMID 
model and mold shop 


838 Genesee St. Trenton 10, N.J. 
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UNIVERSAL BUILDING FARGO, NO. DAK. 
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Photos: 


| es hundred and forty-four pieces 
of contemporary pottery, ceramic 
sculpture and enamelwork were on 
display at the Syracuse Museum of 
Fine Arts during November. This was 
the BIG SHOW officially known as 
the 19th Ceramic National and un- 
officially as “The Syracuse Show.” 


The exhibition was drawn from 
well over a thousand entries submitted 
by craftsmen of the United States, 
Hawaii and Canada and screened by 
regional juries spotted throughout the 
country. A sizable selection of works 
from the giant show, including twenty 
entries which won awards totaling 
$3200, have now begun a tour. The 
first stop is the new Museum of Con- 
temporary Crafts in New York (see 
Itinerary, this issue) . 


Serving on the jury which made the 
final selections and awards at Syra- 
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SHOW TIME 


BIG SHOW at 
SYRACUSE 


the 19th Ceramic National 


cuse were: Meyric R. Rogers (chair- 
man), Curator of Decorative Arts and 
Industrial Arts, Art Institute of Chi- 
cago; Antonio Prieto, Ceramics De- 
partment, Mills College, Oakland, 
California; and Daniel Rhodes, New 
York State College of Ceramics, Al- 
fred, New York. 


The Syracuse Show is the oldest as 
well as the largest of this country’s 
ceramic competitions. It was founded 
in 1932 as a memorial to Adelaide Al- 
sop Robineau, the internationally- 
known ceramist who is credited with 
having restored the prestige of Amer- 
ican ceramics which had suffered an 
aesthetic slump early in the century. 


From the first, the Syracuse Mu- 
seum of Fine Arts has backed the 
event; now it is also sponsored by the 
Syracuse China Corporation and the 

(Please turn to page 30) 





1 “Children” by Alice Sperry, Fair Lawn, 
New Jersey—$250 (one-fourth of $1000 
award). Simplified forms standing and 
joined; heavily grogged clay; surface 
scrubbed with colored slips. 13%” H. 


2 “Shore Bird” by Lillyan Rhodes, Alfred, 
New York—Special Commendation (not in 
competition for prizes). Simplified gull 
pivots on metal rod set in wood base; matt- 
glazed stoneware. 20%” H (incl. base). 


3 “Symbols for Affirmation” by Virginia 
Dudley, Rising Fawn, Georgia—$200 prize. 
Enamel-on-copper triptych mounted on 
weathered boards. Textured primitive sym- 
bols on green ground with copper used as 
a color. 263%” Wx 15” H. 


next page 

4 Two Slab Planters by David Weinrib, 
Stony Point, New York—$200 prize. Slab- 
built double planters of yellow stoneware; 
areas of soft glaze emphasize structure. 
One planter is suspended on simple: iron 
frame. Severe abstract shapes will “con- 
trast beautifully with free form of things 


(Please turn the page) 
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SHOW at 
SYRACUSE 


simasy. i 


om - ne, jury pet out. 9Y2” 
x ; 12%" H x 11%” W (incl. 
ee 


5 Relief Figure Group by Betty Feves, 
Pendleton, Oregon — $500 (one-half of 
$1000 award). Six figures arranged in 
pairs against triangular slabs representing 
facades; matt-glazed. 271%2" Lx 14” H. 


6 “March Earth” by Harris & Ros Barron, 
Brookline, Massachusetts — $100 prize. 
Horizontal wall plaque; glazed tiles with 
seed motifs are set in concrete. 36%” W x 
iS” &. 


7 Covered Jar by Clyde E. Burt, Melrose, 
Ohio—$100 prize for decoration best inte- 
grated with form. Gray stoneware with 
wax-resist decoration. 18” H. 


8 Small Bowl by Sibyl Laubenthal, Edmon- 
ton, Alberta, Canada—$100 prize. Jury 
called it a “little gem of well-designed 
pottery.” Gray-green-glazed stoneware with 
sgraffito decoration. 44%" D. 


9 Tea Pot and Cups by Michael Kan, Al- 
fred, New York—$100 prize for best-de- 
signed functional pottery. Mishima-decor- 
ated stoneware with iron-glazed interiors. 
Teapot—5%” H 


10 Gray Earth Bowl by Gertrud & Otto 
Natzler, Los Angeles, California — $200 
prize. Grogged body with crater glaze 
gives effect of undulating, spiraling waves 
of gray, sand and blue. 8%” H x 12” D. 


11 Wide-mouth Bottle by Paul Volckening, 
Oakland, California—$100 prize for high- 
temperature stoneware. Olive-green and 
red-iron reduction — over opaque 
white glaze, 12%” 


12 “Orator” by oie Stark, Tonawanda, 
New York—$250 (one-fourth of $1000 a- 
ward). “Sloth man” with upraised arms; 
swags of clay suggest classical robe; un- 
glazed Jordon clay. 7%” H x 10%” W 


13 Bird Bath by Dorothy Riester, Syra- 
cuse, New York—$100 prize. Three stone- 
ware pieces—base, open shaft and bowl— 
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aling $3200 


bolted together. Shaft has ornamental 
black-steel center rod. Interior of bowl and 
inner surface of shaft glazed. 36%” H. 


Other prize winners (works not shown): 

Two footed Bowls by Charles Lakofsky, 
Bowling Green, Ohio—$100. Small bowl of 
fine porcelain with polished marble-like 
surface and shadowy radiating decoration. 
Larger bowl of stoneware with vari-colored 
glaze streaked with white. 

“Scarecrow” by Karl Drerup, Compton, 
New Hampshire — $200. Enamel-on-steel, 
three-part vertical panel (35%2” H) with 
bird and foliage compositions dominated 
by blues and greens. Jury felt he “carries 
technique farther than most enamelists, 
making most of translucency of medium.” 

Covered Jar by Marie Woo, Ann Arbor, 
Michigan—$100. Iron-red stoneware with 
wax-resist decoration. 812” H. 

Large Blue Bowl by James Secrest, 
Canandaigua, New York—$200. Thrown 
celadon stoneware with fluted exterior. 

Porcelain Bottle by Elena M. Netherby, 
Oakland, California—$100 prize for pot- 
tery with best decorative color. Reduced 
copper-red glaze with subtle variations in 
blush, red and orange, 5” H. 


Silver and Gold Glass Panels by Edris 
Eckhardt, Cleveland, Ohio—$200 prize. 
Examples of an ancient Egyptian art re- 
discovered by the artist (CM August 
1955). Jury noted precious quality of the 
panels and called them “one of most in- 
teresting things in whole exhibition.” 

“Follow Me” by William McVey, Cha- 
grin Falls, Ohio—$100 award for archi- 
tectural ceramic sculpture. Religious motif 
installed on wall of Fairmount Presbyterian 
Church, Cleveland Heights, Ohio. 


Wall Decoration by Mar Carter, Chi- 
cago — Honorable Mention for architec- 
tural ceramic sculpture. Twenty religious 
symbols in grogged clay with incised decor- 
ation and colored glazes. Installed in Re- 
ligious School of North Shore Congrega- 
tion Israel, Glencoe, Illinois. 
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THE OVERGLAZE 


Creating a naturalistic study on 
china is the most complex of the 
many techniques in overglaze decora- 
tion. This particular method can be 
mastered only by learning the funda- 
mental rules for painting such com- 
positions, and by acquiring an under- 
standing of the laws of light and 
shadow. Highlights and shadows are 
the elements which give character to 
that which otherwise would embody 
none of the essence of life or form. 

There are two methods of retain- 
ing light and applying shadows in 
a painting. One method is to paint 
the main mass of the study and 
then to add the shadow colors in 
subsequent paintings. This, to. the 
novice, seems the logical procedure 
and is a common practice among 
many china painters. It is, without 
doubt, the easiest method for general 
painting but it indicates an amateur- 
ish approach. The notion that one 
should first apply color inside the 
outlines of a design, in order to make 
a composition, is quite wrong. The 
result reveals hard lines at the edges 
of the study and a constrained effect. 
Naturalistic studies done this way are 
devoid of sufficient perspective. 

The other method, which I shall 
explain, is that used in the older 
style of china painting. It is also the 
one used by those artists who intro- 
duced china painting in this country 
and who themselves created very 
beautiful naturalistic paintings. The 
effort involved in learning this older 
technique is compensated for by the 
aesthetic style which results. 

The rules I shall give apply to the 
painting of any subject in the natura- 
listic manner—flowers, fruits, birds, 
butterflies, etc. No two species can be 
treated alike as to form, arrange- 
ment and color, but the same rules of 
light and shadow apply to all. 


Color Values 

We hear artists speak of the “tones” 
in an oil or water color painting. 
The term is also used in connection 
with naturalistic studies in china 
painting. The term, “tones,” refers 
to the color values from lightest to 
darkest, not to the colors per se. The 
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Naturalistic China Painting: 
Light and Shadow 


(Part 1) 
by ZENA HOLST 


values of the tints and shades are 
the unifying element, and they de- 
pend on the quality of light or shade 
in each color. Keep this in mind when 
preparing the palette. Remember 
also that when a hue is changed 
from light to dark, or vice versa, 
the intensity or purity changes and 
acquires new values (the restrictions 
for intermixing certain mineral colors 
in the palette have been explained 
in previous articles). The choice of 
basic colors, for the needs of several 
combinations in values, requires 
serious consideration in order for 
tones to be achieved in a painting 
(see my two-part article on color 
values—CM, October and November, 
1956). 

No one, of course, would think of 
starting a naturalistic composition 
without knowing how to do the brush 
strokes and how to handle the 
medium. I am taking it for granted 
that the reader has already learned 
the elementary principles of china 
painting, including the selection of 
appropriate patterns and arrange- 
ment of the component parts in keep- 
ing with the object being decorated. 


First Attempt 


Opaque art ware is not recom- 
mended for naturalistic studies. Such 
paintings are usually done on por- 
celain or on the soft paste ware 
which is considered semi-porcelain. 
The translucent quality of mineral 
pigments manifests itself more easily 
on relevant ware and the naturalistic 
effect of a study shows to greater 
advantage on translucent glazes. I 
would advise the beginner to start 
with a flat coupe plate. While plates 
are not considered suitable for this 
type of painting unless intended as 
decorative pieces, perspective can be 
done easier on something flat. 

No specific subject need be kept in 
mind in order to learn the rules but 
for demonstration purposes let us 
choose single-petaled flowers with 
foliage. A beginner’s design should 
be as simple as possible, with a draw- 
ing of the main mass only. If you 
cannot sketch freehand then copy a 
study. Avoid stiffness and™ the con- 


fusion of too many lines. The lines 
should depict the principle chara- 
teristics of the subject chosen with- 
out showing details. No part of the 
background should be included in the 
sketch; do not think of the back- 
ground, at this point, except for plan- 
ning ahead for complementary colors 
which will harmonize with the floral 
colors. The background is not painted 

until after the first firing. 
Contemplate your overhead light- 
ing before starting to paint. Whether 
it is sunlight or artificial does not 
matter as long as it is a good light 
for painting, but it should come from 
the upper-left side of the painter. 
The shadows cast from the mass of the 
floral study should, on the plate, ap- 
pear to fall in one direction which 
in this instance would be toward the 
lower-right-hand side of the plate 
and all pretty much at the same slant. 
Although not included in the sketch 
of the pattern, naturalistic composi- 
tions need a great deal of background 
planning, because the background 
frames the study. Keep in mind the 
fact that, when finally finished, the 
china will be completely covered with 
color, if only with a faint tint to over- 
come the harshness of the white china 
in contrast to the colors in the study. 
(To be continued) 


from the Holst Notebook 


# I have some low-fire rose. Can I 
fire it the same as other colors? 

No. As “low fire” implies, this rose 
does not have a firing range of tem- 
perature equal to other standard 
colors; it is weak and will fade if fired 
too hard. 


& I bought a vial of white powder to 
use as relief under gold but it is not 
labeled. Would you know what it is? 

I would not try to guess. The usual 
paste for relief to be used under gold 
is yellow in color. Anything other than 
the proper paste will soak up the 
metal and not be good to use. 

# I have some very old lusters that 
have been on the shelf many years but 


do not seem to be congealed. Are they 
still good? 


They are no doubt very good. 
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by J. LAWRENCE JELF 


Byrn: who has poured slip in 
a plaster mold and removed the 
leather-hard piece has at one time 
or another intentionally altered the 
finished shape by squeezing, bending 
or cutting. At least, I am sure that 
everyone has entertained the thought. 
Whether this is an indication that we 
become bored with a specific shape 
after making many dozens of castings 
or that each of us has the desire to 
create new things out of old is hard 
to say. At any rate, the procedure is 
fun to do, creative, and the results 
most pleasing! 


In previous issues of CERAMICS 
MonTHLY, articles on combining and 
altering cast shapes have appeared. 
(“Altering Drain-Cast Forms,” Dec., 
1955; “Cast- Ware Combinations,” 
Aug., 1955; “Candleholders from 


you cast in a 
portion of the mold 


Greenware,” Apr., 1955.) Here is a 
different approach. You can cast 
different shapes from the same mold. 


If you have glanced at the illus- 
trations shown here you no doubt al- 
ready have a clear picture of the 
various techniques that can be em- 
ployed. You can fill a mold to different 
levels, tilt a mold so that only a por- 
tion is exposed to the slip, or both. 
One-piece molds lend themselves best 
to this technique. 


Inspect the molds that you have on 
hand and see how many different in- 
teresting and useful shapes can be 
made from each. By combining this 
technique with the other methods of 
altering cast shapes you will find that 
there is virtually no limit to the variety 
of shapes possible from a single, simple 
mold. 


After experimenting with this idea 
for several years I am convinced that 
there is no such thing as a monotonous 
shape when it comes to molds. Stag- 
nancy is a’state of mind! @ 








The Gf) UNDERGLAZE Series 


CREATED SPECIFICALLY 
FOR THE HOBBY DECORATOR 
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demonstrated by MARC BELLAIRE 









In this series of articles, no specific brand of underglaze is either 
suggested or implied. The nationally advertised brands are highly 
competitive in quality and price; Mr. Bellaire's advice is to use 
those brands you feel give you the best results. 
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DECORATE with UNDERGLAZES 


8. BORDER DESIGN 


aE order designs are fun to make and in 
general are easier to accomplish than 
an allover motif. From a practical point of 
view, one might say there are two specific 
types. One type is the rather formal, sym- 
metrical design which stays within a confined 
area toward the outer edge of the piece; 
the other is a freer, less formal type of design 
-it still is recognizable as a border, however, 
it 1s not tightly confined to a given area. 

“I find the latter type a more interest- 
ing kind of decoration for the free-brush 
technique. It gives you greater design free- 
dom and the result, to me, is usually more 
interesting”, says Marc Bellaire. From the 
demonstration that follows it can be quickly 
seen exactly what Marc Bellaire means. 
Note how the pears are loosely arranged in 
an eccentric pattern rather than being sym- 
metrically spaced. Note also how the leaves 
dart in toward the center in several places 
to help break up any feeling of a tight, sym- 
metrical, circular decoration. Even so—-one 
immediately gets the feeling of a border de- 
coration. 

Borders lend themselves particularly 
well to plates and shallow bowls. The entire 
decoration can be seen even though the piece 
is in use for a flower arrangement or perhaps 
to hold a second bowl containing a “chip 
dip.” 

Observe Marc Bellaire’s techniques in 
the photos on the facing page and keep in 
mind the following rules for best results: 

1. Work on green ware or bisque that is 
clean and slightly damp. Dust, finger prints, 
and other forms of surface dirt should be re- 
moved by wiping the piece several times with 
a quite-damp sponge immediately before de- 
corating. Don’t be timid! A slightly roughen- 
ed, damp surface is ideal for brush decorat- 
ing. 

2. Use a large, fully-loaded brush. Work 
with as large a brush as the design permits, 
saturated to the hilt, so the color flows 
generously when touched to the piece. 

3. Keep underglazes sufficiently fluid. 
Add water as the colors dry out to keep good 
brushing consistency. ® 
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1. Spattering, by scraping a finger across the bristles of | 2. The pears (in medium yellow) start out as roughly- 
a toothbrush dipped in underglaze, is the start of the dec- shaped hearts. Each is made with two strokes of the 
oration. Mr. Bellaire spatters on several of the colors that _heavily-saturated brush. Note the casual spacing used 
will appear in the motif. for the pears, to create an informal feeling. 








3. Overtones are next. A transparent red goes on one 4. Philodendron-type leaves are arranged in groups 
side of each pear and a pale yellow (smaller stroke) on around the pears. A leaf is made with two strokes of the 
the other. These are dabbed on with single strokes of a brush in dark green—each stroke swinging to the outside. 
tully loaded, large brush. (Still wet, the red appears dark Additional leaves are put in toward the center later on 
in the photo; the yellow has dried and is light.) (see photo 6) for design purposes. 








5. Highlights and accents on the leaves are dabbed on 6. Details and outlining in black brings the decoration 
with single strokes of the large brush, saturated with tur- into sharp focus. The piece was then bisque fired, glazed 
quoise underglaze. and refired. Finished: on facing page. 
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For Better Enameling... 


Run Your Workshop Efficiently 


A well-organized kitchen goes hand 
in hand with good cooking- 
and the same might be said of enamel- 
ing. An efficiently run workshop not 
only saves you time and energy but 
produces more satisfactory results: it 
actually encourages you to do more 
enameling. 

In much the same manner as the 
housewife gradually organizes her kit- 
chen, I have tried to make the enamel- 
ing workshop in my home more effi- 
cient. Some of the “good-housekeep- 
ing” routines which I have found 
make enameling easier to do, and 
more effective, are described below in 
the hope that other enamelers will 
also find them helpful. 

Make Room for Varied Operations 

First, there is the physical arrange- 
ment of the workshop and this is dic- 
tated by the kinds of activity carried 
on. The ideal would be five separated 
areas for 1) cleaning (sink, acid, Car- 
borundum, etc.); 2) metal cutting, 
shaping, filing; 3) enameling; 4) fir- 
ing; 5) soldering. These need not be 
large areas, however, and the second 
and fifth can, if necessary, be com- 


bined. 






Separating the areas judiciously is 
the important thing. Keep metal- 
working and soldering, if possible, out 
of the enameling space; and, of 
course, see that the kiln and the work 
surface that goes with it are well re- 
moved from the enameling. In other 
words, arrange the different processes 
in such a way as to avoid contamin- 
ating your materials and making addi- 
tional cleansing operations necessary. 


In Connection with Copper 


Instead of waiting to anneal a sheet 
of copper (to make cutting easier and 
reduce warpage during firing) when 
you need it, try keeping a supply of 
already prepared sheets on hand ready 
to use at a moment’s notice. When my 
stock of annealed copper is running 
low, I replenish it at the end of a 
regular firing session while the kiln 
is still hot (I prefer doing the job at 
this time because the firescale formed 
is so messy). After the firescale is 
brushed off, the sheets can simply be 
stored until needed. 

I keep a small amount of diluted 
nitric acid (four parts water to one 
part acid) on hand for cleaning the 





small pieces of copper used for such 
items as jewelry. A very handy con- 
tainer for the solution is a plastic one 
with a snap-on, air-tight, plastic lid: 
plastic will not corrode and acid 
fumes cannot escape to mar or harm 
surrounding articles. This type of con- 
tainer (excellent also for storing all 
kinds of enameling supplies — glass 
threads, lumps, copper shapes, etc.) 
can be found, filled with salad, jello, 
etc., in the refrigerated section of al- 
most any market. 


A dish of water is kept beside the 
acid, not only as a safety measure but 
also because water has a lower air 
content after standing; copper re- 
moved from the acid bath and rinsed 
in such water will not tarnish as 
rapidly or be as hard to clean (for the 
same reason, hot water works better 
than cold —if fresh water must be 
used). 

The stale water saves time when 
you are readying many sections of 
metal, as for a belt or bracelet; and if 
there is an unexpected interruption, 
the rinsing process can be resumed 
often without your having to repeat 
the acid-cleaning bath. 





Organized 









(1) LABEL everything that 
contains color to avoid 


mix-ups. Here jar, lid and 
palette all bear same num- 


ber. 







(2) HOMEMADE UNIT 
atop kiln is used to store 
pieces 
enough to fire. Construc- 
tion details in text. 










until there are 













(3) MAKE UP test plaques 
of manufacturers’ samples 
as a guide for ordering 
colors. 












THE AUTHOR (at left) at work in 
her own studio. The firing and solder- 
ing area is behind her; cleaning and 
metal-working area to her right. 













A supply of fine steel wool, ready to 
use, is also a good thing to have on 
hand: simply cut it into small squares 
with metal tinsnips and store in a 
handy dry spot near the sink. 

Another way of saving time is to 
clean copper with steel wool and a 
drop of detergent; and a better job of 
rinsing can be done if the metal is 
held under hot water instead of cold. 

You can avoid the risk of scratching 
the surface of metal, when you put 
it in a vice for filing, if you put a 
permanent lining in the vice. Use 
little strips of leather—the shoe-repair 
man is usually glad to furnish scraps 
for this purpose. Glue the leather to 
the inside walls of the vice, clamp a 
piece of wood in the vice to hold the 
leather firmly and leave it overnight. 
When the glue is dry, the vice is 
ready to use. 

Over in the Enameling Area 

For sifting enamel, rectangular 
screens (80-, 100-, 120-mesh), are 
very practical and you can make up 
your own. Cut the screening in a rec- 
tangle about 134 inches by 234 inches 
in size. Fold the edge of the screen 
inward all the way around and crease 
it flat with a knife blade; then, fold 
up the sides to make the box shape. 
The extra crease at the top keeps the 
screen from fraying and helps it to 
retain its shape; it also makes the 
sifter more comfortable to hold. The 
long narrow shape given the screen 
enables you to get a special grip on it 
for sifting—-thumb on the inside, third 
finger supporting the underside, while 
the second finger taps. This makes for 
better control than is possible with a 


small square-shaped screen which has 
to be held from the outside alone. 

Small palettes are a great con- 
venience for holding the enamel colors 
when you do wet inlay. White- 
enameled-steel plaques sold by most 
supply houses, or small pieces of glass, 
serve the purpose; or you can make 
your own, enameling them white 
(drill a hole in the corner of each one 
so it can be hung conveniently. A 
good size for palettes is 2%4- to 3- 
inches square. It is a good idea to 
have several of them so that you have 
enough to go around when working 
with succeeding colors and so that any 
leftover wet enamel can be left to dry 
right on its palette. 

A dried enamel—if it was mixed 
with water rather than agar—can be 
restored to its respective storage bottle. 
It is advisable, therefore, to make a 
habit of writing the color number on 
the palette so you won’t make an 
error in returning the enamel to the 
proper bottle. Scratch the number on 
with a pointer, through red carbon 
paper, in order not to contaminate the 
enamel. 

When labeling enamel-storage jars, 
it is best to put the identification on 
both jar and lid; then, if you have 
several jars open at one time, you 
won’t get the lids mixed up which 
could result in enamel grains of one 
color falling from a lid into a jar 
containing another color. Need I say 
more? 

Two-ounce pharmacy bottles with 
screw tops make excellent containers 
for storing enamels and they can be 
purchased in quantity. Craft-type 


Work Areas Prompt Organized Thought... 





squares make good labels when glued 
on the bottles, but labels for the 
painted lids must be cemented on 
since ordinary glue will not stick to 
such a surface. Write the numbers 
with India ink so they won’t blur 
when wet. Be sure, also, to distinguish 
between transparent and opaque 
colors (a red-crayon line around the 
transparent labels, on both jars and 
lids, does the trick for me). 


When you are enameling small 
pieces by the wet-inlay method, a pre- 
cut supply of tiny blotters comes in 
handy. I cut my blotters into strips 
about an inch long and 44-inch wide 
and store them in an open envelope 
tacked on the wall within easy reach. 

Sooner or later every enamelist 
reaches the stage where, although he 
has collected many enamel colors, he 
still needs certain definite colors 
and/or values to make a complete or 
workable palette. You may, for ex- 
ample, have several light blues and 
dark blues, but lack middle-value 
blues. This becomes a real problem 
because manufacturers do not put out 
color charts; and, to make matters 
more difficult, the listing of colors 
may include such __fanciful-rather- 
than-descriptive names as “bird-blue,” 
“seagreen,” “light tobacco,” etc. 

The manufacturers are most oblig- 
ing, however, about providing little 
sample packets of any color of enamel 
requested. So, if you need a certain 
blue, you may get the one you want 
by asking for samples of several blues 
(you won’t know whether it’s exactly 
right, of course, until you fire the 
samples) . (Please turn to page 28) 
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designs for 


hand building 


by DON WOOD 


Along with the mental image of the 
finished piece should come a plan of 
the way in which the piece will be 
formed. The ability to see both simul- 
taneously often sets the professional 
apart, and ahead of, the non-profes- 
sional potter. To encourage this com- 
patability of forming technique with 
design, Don Wood gives us the second 
article in his hand-building series 
which began in November.—Ed. 


A “one-shot” mold on which you 
can form a piece such as the 
planter shown here can easily be 
made from cardboard. There is no 
need to go to the expense and trouble 
of getting plaster for the purpose. 
With a cardboard carton, a paring 
knife and a roll of the gummed paper 
tape used for wrapping packages, you 
can fabricate a mold which will be 
very lightweight, clean, surprisingly 
strong and easy to handle. 

Any corrugated cardboard carton 
picked up at the super market will do 
the job, but it is better to select a box 
of the lighter type such as is used for 
shipping breakfast cereal than the 
kind used for shipping canned goods. 
The lighter cardboard is easier to 
manipulate and, when formed into 
curves and ridges to make a mold, it is 
rigid enough for the purpose. 


It is obvious that in making this 
kind of mold you have certain limi- 
tations because of the problem of 
shaping flat sheets of cardboard into 
“round” or three-dimensional shapes. 
The point is not to let the sense of 
limitation occupy your mind but to 
explore the real possibilities and po- 
tentials of the method. 

Comparative freedom in design is 
easy to achieve when we realize that 
it is the inventiveness we can draw 
out of ourselves that makes an experi- 
ence a creative and satisfying one. 
When we enter into a self-conspiracy 
to be inventive rather than conven- 
tional we invite the unexpected, the 
fresh and the new. The method and 
material described here are not con- 
ventional in any case so let us be un- 
conventional enough to explore with 
freedom and expectancy the shape 
possibility in this method of fabricat- 
ing a cardboard mold. 
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A highly important key to the suc- 
cessful design of an object is the pro- 
cess used in making it. By process I 
mean the steps and the sequence of 
steps taken in order to form the ob- 
ject. The process, for example, may 
involve the construction of molds and 
jigs and devices in order to make it 
possible to develop the form of the 
particular end product desired. In just 
this area lies the difference between 
the amateur and the professional de- 
signer. The professional would think 
of the end product in terms of all the 
steps in the forming process from the 
beginning of the first jig through the 





The mold was made from a corrug 


finishing of the final product. 

The amateur is often unaware of 
the necessity for designing the form- 
ing process itself and so he tends to 
center his attention on the form of 
the end product. With attention so 
fixed, he may attempt to build with his 
hands a shape which actually requires 
several steps and perhaps a mold or 
jig to accomplish. 


The term, hand built, often mis- 
leads the inexperienced potter caus- 
ing him to overlook the many devices 
which may be used in hand-building 
processes. The hand-builder may, in 





Planter built from a Cardboard Mold 


other cases, have standards derived 
from the forms of machine-made ob- 
jects. Not understanding that impor- 
tant behind-the-scene steps go into the 
forming of such products, yet having 
ideas based on these forms, he at- 
tempts the impossible and fails—as 
the professional would, too, if he ap- 
proached the matter in the same way. 

The difference between the non- 


professional and the professional is 
not so much in the ability to think up 
new ideas as ability to understand the 
total forming process and to recognize 
the different qualities of a finished 

(Please turn the page) 





ated cardboard box which was cut, re-shaped and 


taped together. Notice jutting appendages added to basic round form. 





The pot was started with a slab, 
firmly paddled together, then shaped with the fingers. 
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continued by using the coil method. Clay was 
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PLANTER FROM A CARDBOARD MOLD 


Finishing touches meant further shaping and texturing with 
feet were added, a board was placed on top to check the level. 
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a grapefruit knife. After 





Drying was done in the sun, with damp cloths added to prevent too-fast drying in 
certain areas; finally, the now-moist cardboard was pulled away. 


product which honestly reflect the 
process, whether hand built or 
machine made or a combination of 
both 


You may, as I did, have some idea 
of the general contour of the pot you 
want to produce and this idea will 
guide you in making a cardboard 
mold. Or you may have nothing 
particular in mind and let a shape 
evolve which can readily be made up 
in cardboard and can be visualized as 
looking good in the form of a clay 
pot. 


The shape of a large squash was 
the motivating idea for the planter 
shown here. The photos show the 
sequence of steps which followed, be- 
ginning with the mold and ending 
with the finished product. 


1, 2, 3—The Cardboard Mold: A 
light carton (the fact that it is marked 
Fragile—Handle with Care is only a 
coincidence!) was cut and bent into 
one large main shape and then two 
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smaller shapes were attached with the 
paper tape. In the finished mold (3), 
the suggestion of a certain type of 
squash may be seen. 


4, 5, 6—Forming the Pot: First, a 
large pancake of clay was pressed 
onto the top of the mold and patted 
into place with a paddle. Then, work- 
ing downward from the top, wide 
strips of clay were added. These strips 
had been formed by the coil method 
into large ropes which were flattened 
with the palm of the hand and placed 
on the mold one after the other in 
overlapping fashion. The strips were 
then paddled firmly together. The 
shape was further built up by adding 
pieces of clay to certain areas as along 


the ridges. 


A grogged clay was used for this 
piece, and worked rather soft 
throughout the entire process. In 
hand building, the use of soft clay 
eliminates the possibility of the cracks 
which can form when stiffer clay is 


joined together but not thoroughly 
welded or is worked together with too 
much water. Here, with the mold giv- 
ing assurance of good support, quite 
soft clay can be used and this is one 
of the attractive features of this 
method of building up a shape. The 
clay can just be plopped together 
without danger of future stress cracks. 


7, 8, 9,—Developing the Clay Form: 
A grapefruit knife was used for 
further shaping, texturing, etc.. Ex- 
tra notches had been filed in ‘the 
blade of this knife, making the teéth 
comparable to the even teeth of a 
carpenter’s saw. The advantage of a 
toothed tool of this kind is that it 
cuts and shapes more easily than a 
regular knife which tends to ride with 
the contours of the pot instead of cut- 
ting them. 


Three feet in the form of slabs of 
clay were added to the bottom of the 
piece. Since the clay had been worked 

(Please turn to page 37) 


CERAMICS MONTHLY 








Strictly Stoneware 


THE FIRST 
in America to make 
stoneware used clay 
slips for their glazes. 
The  potteries they 
worked in were _lo- 
cated around New 
York and that vici- 
nity. Since potters are 
ingenious by nature, 

* what could be more 
natural than for them to take mud 
from the Hudson River to make slip 
glazes? This Hudson River mud is 
the material we are still using for such 
glazes, the material we know as 
“Albany slip clay.” 

This Albany slip clay, applied to a 
stoneware pot in the same way that 
a glaze is applied, will form an ex- 
cellent glaze when fired to cone 6 or 
higher. The beautiful dark brown 
glaze that is found on the porcelain 
insulators used on high voltage elec- 
tric-power lines is Albany slip clay. 
The brown glaze on old whisky jugs 
and inside old butter crocks is pro- 
bably the same. This clay makes an 
excellent glaze that fits nearly all clay 
bodies and almost always turns out 
well. Just as it is, with no additions, 
the clay melts to a rich dark brown 
glaze at about cone 6 and will take a 
cone 12 firing well. 

Those potters who wish to try 
Albany slip clay, will find the follow- 
ing glaze will work very satisfactorily 
when fired from cone 2 to cone 8 in an 
oxidation atmosphere: 


potters 





ALBANY BROWN, Cone 2-8 
Albany Slip Clay 55.4% 
Red Lead 17.2 
Cornish Stone : 
Flint 
Kaolin 
Whiting 
Zinc Oxide 
Manganese Dioxide 
Red Iron Oxide 


ON =m wE oD 
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The above recipe should give a me- 
dium-brown glaze that is clear, shiny 
and quite pleasing. Here are some 
variations: 
' Variation “A”: increase the red 
iron oxide to 2.6 per cent and this 
will give a rich dark brown glaze. 

Variation “B”: add 0.5 per cent of 
cobalt oxide to variation “A” and the 
glaze will be a good black. 

I have used these glazes over and 
over with excellent results. There are 
many other variations which might be 
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... Slip glazes 
by F. CARLTON BALL 


tried but so far I haven’t made tests 
on them. For adventurous potters 
willing to give the time and energy, 
here are a few: 

Variation “C”: leave the iron and 
manganese out of the glaze entirely. 

Variation “D”: use 2.5 per cent red 
iron oxide and leave the manganese 
out. 

Variation “E”: add 5.0 per cent 
tin oxide to the original glaze. 

Variation “F”: double the amount 
of Albany slip clay. 

Many suggestions can be made for 
using Albany Brown glaze or one of 
its variations in combination with 
other glazes, and here are a few of 
the ideas. With a transparent color- 
less glaze, trail a raised design onto a 
bisque pot; then spray the pot with 
Albany Brown glaze and fire to cone 
6. The result will be a straw-colored 
design on a background of trans- 
parent shiny brown glaze. 

The same idea can be developed 
further. For example, if a_trans- 
parent colorless glaze is trailed in a 
design on to a bisque pot, then Varia- 
tion “A” of the Albany Brown glaze 
is trailed alongside the transparent 
glaze, and the whole pot sprayed 
with a layer of the original Albany 
Brown glaze, the result will be a shiny 
clear brown-glazed pot with design 
areas of black, brown and yellow. 

A peculiar effect which I think 


exciting can be achieved by using 
Albany Brown glaze with G. S. Matt 
(below), a matt glaze at cone 4 and 
up: : 

G. S. MATT, Cone 4 up 


parts 
Nepheline Syenite ey 
Whiting 32 
Zinc Oxide 29 
Kaolin 49 
Flint | 4 


Take a vase or bottle-shaped bisque 
pot and glaze the inside with Albany 
Brown glaze; spray a medium-thick 
coat of the same glaze on the outside 
of the pot. Next spray a medium 
layer of G.S. Matt over the pot and 
fire it in an oxidizing atmosphere to 
cone 4 to 6. The Albany Brown glaze 
should bubble up through the G. S. 
Matt so that several different effects 
can develop. Perhaps large fragile 
blisters will cover the pot: break these 
blisters and rub a broken piece of 
kiln shelf over them until the sharp 
edges are smooth. This treatment 
should produce an effect of craters 
on the moon. Sometimes the bubbles 
will form, break and heal in the kiln 
which is fine and the better result. 

If the Albany Brown glaze is ap- 
plied heavily and the G. S. Matt, light- 
ly, the finished glaze may have only 
a subtle mottled effect. If both glazes 
are applied heavily the bubbles should 
be large. On the other hand, if the 

(Please turn to page 34) 





Stoneware Questionnaire 


How do you adjust a glaze formula to 
a higher or lower firing temperature? For 
example, the February, 1954, issue of CM 
has an article by Harding Black on “Iron 
Spotted Glazes” in which he says to apply 
9 coats of a slip glaze to a leather-hard 
piece, bisque fire, then 3 coats of a cover 
glaze and fire to cone 10 down flat. The 
slip glazes he used are Albany slip, also 
““Maija Grotell slip glaze” which is: 


Kingman Feldspar 21% 
Whiting 16 
Silica 26 
Kentucky Ball Clay #4 26 
Red Iron Oxide 12 


He gave numerous cover glazes. I long 
to get a glaze similar to Maija Grotell’s 
lovely iron spotted glazes, but I can only 
fire to cone 8.—R. K., SHORT HILLS, N. J. 

In the near future, there will be a num- 
ber of ideas in my column that will give 
you this iron spot glaze texture you wish. 
Albany slip bubbles through glazes and 
gives this iron spot effect, so just find the 
proper cover glaze and you have it. 


To raise or lower the temperature of a 
glaze I would advise that you fire the 
glaze as given regardless of its label of 
temperature... Many cone 10 glazes are 
beautiful at cone 8, and many cone 04 
glazes are good overfired to cone 8. 

To lower this cone 10 glaze, first try 
substituting nepheline syenite for the King- 
man feldspar. Then try 5% and 10% addi- 
tions of feldspar, whiting, talc, dolomite, 
zine oxide, barium carbonate and mag- 
nesium carbonate. Try 3% lithium carbon- 
ate or 3% of a lead-free frit. Also, you 
can lower the flint and silica by 3 or 5%. 
If you do each of these, you will find the 
result you wish, I am sure, and also 
several variations of the glaze that will 
be satisfactory or even better.—F.c.B. 


What glaze treatment would you 
suggest for a chocolate brown stoneware 
clay? I make a cone 9 body, add 3% 
manganese and a little Ilmenite and grog. 
I am uncertain whether to add color to 


(Please turn to page 34) 


25 















Photos: Harold Benjamin 


“ eautiful tones and textures of 
almost unlimited variety can be 
achieved with mishima, an inlaying 
technique in which incised or imprint- 
ed design is filled with slip of a con- 
trasting color. 

The process generally consists of 
three steps: 1) incising the design in 
raw clay with a pointed tool or im- 
printing it with some kind of stamp- 
ing device, 2) covering the surface 
with a slip of contrasting color, 3) 
scraping the surface clean, leaving slip 
only in the design. 

The great opportunity for variation 
lies in the kind of line or design in- 
cised, the color of the clays, slips and 





CAUSE AND EFFECT are shown here. 
After scratching in a design, 
slip is brushed over-all. 
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by MARY KRETSINGER 


glazes used, and the way glazes are 
used. 

In my own experiments with mis- 
hima, I have tried a great many 
variations on table tiles. The results 
of some of these tests were later ap- 
plied, with the help of a talented for- 
mer student, Harold Bennett, to pot- 
tery bowls and jars, several of which 
are shown on these pages. It is this 
experimental work of ours which 
prompts me to say that the effects 
one can achieve are all but inexhaus- 
tible. 

A design incised with a pointed 
tool, for example, may be loose and 
freely executed and this I feel is the 


When slip is leather hard, the 
surface is scraped clean 
to expose slip-filled design. 





TRY MISHIMA 


A Decorating Technique .. . 
which offers unlimited possibilities for variety 


in tone and texture 





better way of complementing the 
shape of a pot. On the other hand, I 
have obtained very satisfying results 
by imprinting designs with various 
kinds of stamps and other rigid de- 
vices. Incised lines may be hard and 
clear, or irregular and “mussed up,” 
each type having a different appear- 
ance when filled with slip. 


The coating of slip applied after in- 
cising is finished may be completely 
cleaned off the surface, leaving the 
slip-filled pattern clearly exposed; or 
it may be only partially removed so 
that the design appears somewhat 
blurred or softened. For an entirely 
different effect, the slip may be scrap- 


For allover diamond pattern, 
dark slip is scraped off in bands 
which follow incised lines. 
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MISHIMA is the Oriental technique of imprinting or incising a 
design and filling it with slip. A wooden tool was used to imprint 


ed off in bands or other planned areas 
(the bowl with diamond-shaped pat- 
tern was done this way). 


Color effects can be widely varied, 
depending on the clay body, slip and 
glazes used. The depth of an incised 
area, the thickness of glaze applica- 
tion—these are elements which also 
strikingly affect the final results. 


In working with the mishima tech- 
nique, there are two important con- 
siderations. Both have to do with the 
condition of the material being worked 
on: the clay when incising (or 
imprinting) is done should be at 
exactly the right stage of dryness (or 
wetness) ; and the slip, before it is 
scraped off, should be leather hard. 

It is difficult to describe precisely 
when clay is ready to be incised—this 
is something you come to know as you 
handle it. I like to have the clay dry 
enough to crumble when incised; cer- 
tainly it must not be so wet that it 
forms curls of clay which hang to- 
gether. You simply have to try for 
yourself and see how it works: 





VARIETY UNLIMITED! Three bowls 
have oyster glaze over dark slips; 
dark pot, clear glaze over light slip. 
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experience will accumulate and it is a 
good teacher. 


The mishima technique is not 
adapted to a clear, precisely-cut line. 
Fuzzy edges and soft turns in the line 
—the charm of irregularity rather 
than the accuracy of the ruler and 
T-square—has the greater appeal. 
Spontaneous, freely organized design- 
ing should not, however, be confused 
with inept handling of material or 
lack of imagination. Sureness is essen- 
tial to the successful treatment of any 
material and the lack of it in mishima 
would be immediately apparent. 


As for the other important aspect 
of the technique—when to scrape off 
excess slip—this should be done when 
the slip has become stiff but not hard. 
One should never attempt to remove 
slip while it is still sticky: until the 
moisture of the slip sinks into the 
body, the rule is Hands Off. To at- 
tempt to clean off slip before it has 
become leather hard is to invite dis- 
appointment; the results are apt to 
be a sloppy surface blended with the 
lines and a completely irradicated 
design, making it necessary to replace 
the decoration—and ‘sometimes the 
pot. 


Mishima pieces may be glazed, with 
transparent or semi-transparent glazes, 
for a wider range of colors and ef- 
fects. The decorated surface show- 
ing the true colors of the clay and 
slip may, however, be left unglazed. 
The latter kind of finish, in fact, is 
my favorite because nothing can beat 
an unglazed surface for preserving 
colors in their natural state. (Exam- 
ples of both glazed and_ un- 
glazed pots and tiles are shown; all 
of them, by the way, were bisque 
fired at cone 08, glaze fired. at 04.) 


When glazes are used they should 


the border design on the bowl at right. Multi-colored jar has 
variety of slip colors under transparent glaze. 


be translucent enough to allow the 
slip colors to penetrate to the surface. 
A heavy matt glaze may, however, be 
used successfully if the slips beneath 
have been loaded with oxides known 
for their strong penetrating qualities 
—cobalt, manganese and iron being 
among these. For still different ef- 
fects, one can try varying the thick- 
ness of the glaze application; or, after 
spraying, wipe the glaze off the area 
near the lip or the foot. Before glazing 
at all, additional slip color may be 
spotted onto the piece with a brush 
if desired. 


For the glazing of an outside sur- 
face, there is a good and easily mixed 
glaze which allows the clay and slip 
colors beneath to show clearly. It is 
composed of one part body clay and 
one part lead carbonate (this glaze 
was used for the tiles shown). Two 
types of semi-transparent enamel 
glazes in lustrous oyster white, both 
containing a large quantity of borax 
for flux, were selected for some of the 
pots. 


On some other examples, where 
the design is incised in red clay and 
filled with white slip, a transparent 
dove-gray glaze was used. This one 
is beautiful over white slip, varying 
in value according to the thickness of 
application and, where heaviest, often 
taking on a tone of dark blue. My 
co-worker and I are quite partial to 
this effect, though we also find un- 
glazed exteriors intriguing. 


The patterns and designs of our ex- 
periments with mishima are clearly 
revealed in the photos and consider- 
able detail about color is given. But 
I wish you could see the colors— 
therein lies the excitement of the 
technique and the greater part of its 
endless possibilities. © 
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with our FREE Catalog of 
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Tables bor Tite 


CUSTOM-MADE FRAMES FOR 6x6 CERAMIC TILE, 
ENAMELED TILE, ETC. MAKE YOUR OWN TABLES! 


write teday for description and prices. 


HALLAM STUDIO ¥°0"s5 20" 











MOLDS 
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Molds — Blocks — Cases made to 
your design. Our catalog 25¢ 


PIEPER POTTERY 


324 Passaic Ave., West Caldwell, N. J. 
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Workshop Efficiency 
(Continued from page 21) 


In connection with these color 
samples, I also have a system in my 
workshop. In the first place, I always 
keep on hand a few scraps of copper 
enameled in white, ready to be wet in- 
laid with tiny dabs of each sample 
received. For identification, the cata- 
log order number is painted on with 
luster or glass enamel. These small 
plaques when fired constitute a per- 
manent record of the manufacturer’s 
color packets. It is most helpful for 
ordering. (The plaques, I should ex- 
plain, are in no way intended to be 
test pieces in the usual sense, but 
mercly guides to choice of color when 
buying. ) 

Aids for the Firing Process 


If your kiln is large and you make 
small pieces, each one need not be 
fired when enameled: it can wait 
until several items are ready. This 
may sound like a_production-line 
method but it simply doesn’t seem 
practical to heat up a twelve-inch kiln 
in order to fire, say, a pair of tiny 
earrings. Moreover, on many days 
one’s enameling time is limited to an 
hour or so leaving little time for the 
firing process. I have therefore impro- 
vised a storage place for pieces wait- 
ing to be fired—a cardboard box 
fitted to the top of the kiln (see 
sketch on page 21). 

Part of the back of the box is cut 
out to clear the controls and temper- 
ature indicator; all cracks on the in- 
side are sealed with sticky fabric-tape; 
the front of the box is cut to form a 
flap or lid which has wires attached 
at the upper corners so it can be held 
up when a firing is underway. The 
outside of the box is painted black so 
that it not only harmonizes with the 
rest of the kiln but can be cleaned 
with a damp cloth. 

This storage unit is reasonably dust 
proof, and I have had objects stored 
in it before firing for as long as a 
week or ten days with no apparent 
damage. The box also serves as a 
clean, convenient place in which to 
keep a large piece which is being wet 
inlaid and cannot be finished in one 
sitting. The general idea of the unit 
could, of course, be carried out on a 
more ambitious scale with wood 
and/or glass used instead of card- 
board. 

Firescale that collects on the table 
where a piece is cooled after firing 
must be cleaned off each time. It 
would be handy if you could keep a 
wastebasket under the table for this 
debris, but that isn’t feasible because 
of the fire hazard. The solution is to 
brush firescale into an aluminum pie 

(Please turn to page 30) 
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ADHESIOLYTE 


new apoxy adhesive 
Ceramic to metal—Ceramic to wood 
Metal to metal 
$1.25 for (25e for small 
sample) 


If dealer cannot supply you, send direct. 


PATTYPRINT POTTERY 


50 applications 











14826 Charlevoix Detroit 15, Mich. 
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CERAMICS 


Instructions, supplies, Ceramic and 
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HAZEL HURLEY STUDIO 


4803 Prince St., Downers Grove, III. 
Phone Woodland 8-0719 
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SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and cer- 
amic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 








CERAMIC JEWELRY BOOKLET AVAILABLE 
SOON — WATCH OUR AD. 


Instruction Greenware 


LJ 
Custom Firing 
BAUMANN’S CERAMIC STUDIO 
580 S. Warren Columbus 4, O. 
Tel.: BR 9-5450 








New 844” x 11” Monthly Magazine 
CHINA DECORATOR 


in old “Keramic Studio’ style, designs, 

studies, articles for decorating all ceramics, 

instructions by artists for beginners, classes 

and production lines, All subjects. Send 

your ideas and advertise your studios and 

products, Subscription $3.75 per year. 
NETTIE E. PILLET 
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SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cone 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 


OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 

Wholesale and Retail 
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Suggestions from Our Readers 
(Continued from page 10) 


SMALL-VIAL HOLDER 


A small flat jar such as 
face creams are packed in 
makes an_ excellent vial 
holder if it is packed with 
never-hardening, oil model- 
ing clay. The vial is stuck 
into the clay at a conveni- 
ent angle and it is held 
snugly in place by the clay. 
I find this idea more func- 
tional than others because 
the weight of the entire 





assembly makes it difficult 
to knock the vial and hold- 
er over. 

To keep the unit dust- 
free, a mailing tube with 
one end covered can be 
fitted over it. The idea 
holds well for storing 
brushes, too. 


—Peg Townsend 
Tucson, Ariz. 


GLAZE REJUVENATER 


Do you have some old 
dried out glazes that need 
grinding and reworking— 
and you without a ball 
mill? If you own a blender, 
you have no problem! 

Add water and a little 
gum solution to the dried 


glaze and let the blender | 


work on it for only a few 
minutes. The glaze will be 
returned to a good consist- 
ency and ready for use. 


—T. Schreiber 
Santa Monica, Calif. 


SLIP-COATING IDEA 

For covering pots overall 
with slip, I use a sponge 
and the potter’s wheel. 

I return the pot to the 
wheel (or leave it there if 
I have been turning or foot 
rimming), run it at slow 
speed and apply the slip 





mail 


with a sponge. The sponge, 
saturated to the point of 
dripping, is held against the 
slowly revolving pot. With 
this procedure, the pot re- 
tains its thrown look be- 
cause the slip is sponged on 
in the same direction as the 
throwing marks, enhancing 
rather than filling them. 

The areas that cannot be 
reached because of the clay 
keys (holding the pot to the 
wheel) can be easily cover- 
ed after the pot is taken 
from the wheel. 


—Mrs. Robert L. Linehan 
Roselle Park, N.J. 


FOR OPEN-FACE MOLDS 

When pouring a large 
open-face, single-piece mold 
you should stir the thick- 
ening slip on top a number 
of times during the casting 
process. This nuisance can 
be eliminated by placing a 
sheet of vinyl plastic across 
the top of the mold. This 
procedure keeps air from 
touching the top surface of 








the slip so that it will not 
thicken. The sides and bot- 
tom of the casting will 
build up as usual. 


—Peg Townsend 
Tucson, Ariz. 


CYLINDER STEADIER 
When decorating a mug, 
glass, vase or other cylin- 
drical shape which is lying 
on its side you will find it 
is a simple matter to keep 
the piece from rolling if you 
snap a spring-type clothes- 
pin on each side of the rim. 
Of course, the piece must 
have been bisque fired — 
green ware would be too 
fragile for this device. 


—Peg Townsend 
Tucson, Ariz. 


WHERE'S YOURS??? 


—Suggestions, that is. CM pays from 
$1 to $5 for each item accepted; so 
yours today! Send them to 
Ceramics Monthly, 4175 N. High St., 


an Columbus 14, Ohio. 
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Spray Time is Pay Tne. 





®@ Portable ceramic spray booth has electric fan to draw 
spray dust into replaceable filter so dust cannot spread 
through house . . . no vent needed . . . weight only 20 
Ibs. folds for easy storage . . . opens to 20” x 20” 
x 23”. Green, baked enamel finish on welded steel 
assures beauty and long service. 10 day money back 
guarantee. Only $34.95 F.O.B. Detroit. 


See your dealer or send check or money order to . 


DETROIT FABRICATING CORP. 


7523 St. Aubin Detroit 11, Mich. 
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SPECIALIZED FAMILY 


@ WHITEMIX & WONMIX slips 

@ WONFIRE glazes 

@ SPECIALIZED UNDERGLAZES 

@ WONSTROKE decorating medium 
@ ai! purpose KILN WASH 


manutactured by 





Specialized Ceramics Corp. 


200 West Third St., Dept. CM, Plainfield, N. J. 


Be sure to write for your 
QUANTITY DISCOUNT PRICE LIST. 
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Workshop Efficiency 


(Continued from page 28) 54, ad 
tin, to be emptied later into a refuse 
container. 

A real asset in the workshop is a Send show announcements early — Where 
stock of trivets for stilting enameled to Show: three months ahead of entry 
shapes. You can buy them in all sizes date: Where to Go: at least six weeks 
and shapes, or you can cut them with _ before opening. 
tinsnips to various sizes and angles. 

One pair alone will accommodate a WHERE TO SHOW 
surprising variety of the shapes you Fy oripa, Cora GABLES 


use in enameling. Skewers pressed into March 5-March 24 





. fire brick could be used but the stain- *Fifth Annual Miami National Ceramic 

Send for your less-steel trivets are more dependable: Exhibition, sponsored by the Ceramic 
FREE f the besides lasting indefinitel h I f Miami at the Lowe Art Gal 
esides lasting indefinitely, they create 4eague 0 lami a e Lowe Ar al- 

ae eS latest 4s } lery. Open to potters, ceramic sculptors 


CRAFTOCOLS CATALOG of no crumbling-block mess (skewers and enamelists working in U.S. Deadline 


" > sometimes pull out of brick and stick for all entry fees ($3), entry blanks and 
ceramic equipment and tools. | ;, thc piece making stoning, repairing _ out-of-town entries, Feb. 11; local en- 





CRAFTOOLS. Inc. and refiring necessary). mae? i te —_— a 
» a uanita ay, igertall Ave., oco- 
Dept. CM, 401 Broadway, New York 13, N. Y. There are probably as many good nut Grove, Florida. 


housekeeping ideas for enameling as 
there are enamelers but all of them 
may not work well for all of us. The 
ideas to adopt are those that suit you 







New York, BUFFALO 
March 7-April 14 


23rd Annual Exhibition, Artists of Wes- 
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ya 424 PAGES personally, those that make your en- corn New York (14 counties), at Al- 

mom jewsiry nein Stet — ameling easier and more successful. bright Art Gallery, Buffalo Fine Arts 

step - by - step illustrated instruc- On the other hand, none of us can song Includes — gs nape 
s s. Book lists many n ‘ x i a : . 

tema, complole ouppilon tect A expect to run a sloppy workshop and ag at ae wn : Fe — rae 

equipment. Send for your copy of this at the same time do fine work. Or- Entry fee, $2 ; : 
book toda Rush 3 . “es . . > -. 
THE COPPER SHOP ganize your “kitchen” for in the en- ' 


A Div. of Immerman & Sons * Dept. 138 | ameling craft cleanliness and neatness 


1812 East 13th © Cleveland 14, Ohio WASHINGTON, SEATTLE 


, bd 2 ! e 

are most rewarding virtues! March 3-April 3 
Annual Northwest Craftsmen’s Exhibi- 
tion at Henry Gallery, University of 


W a te r m 0 u n f D e Cc a | S Washington. Open to craftsmen of 


Decals of all Descriptions Big Show: Syracuse Washington, Oregon, Montana, Idaho, 








@ Dogs @ Horses @ Fish @ Flowers . : British Columbi d Alaska. Entri 
@ Scenes @ Fruit @ Gold Letters @ Prayers (Continued from page 13) ies Welenaee 2. oar: a + yi 


Illustrated Catalog 50c per copy , ‘ . 
Mery Groks Decals Ferro Corporation. Industry contri- 


P.O. Box 34 West Orange, N.J. butes awards, with the show’s grand WHERE TO GO 
prize coming from International Busi- ©, ;rornta. SAN FRANCISCO 
ness Machines Corporation and the . 


















AUTOMATIC KILN SHUT-OFF : —s January 8-February 5 
~— . others from leading ceramic indus- Design in Scandinavia — over 700 mass- 
= tries. produced pieces at San _ Francisco 
Ceramics MoNnTHLY from its be- Museum. 


ginning has covered the show; in fact, 
the main feature of the first issue of FLoRmpa, JACKSONVILLE 

CM (January 1953) was the 17th January 13-February 10 

Ceramic National and the work of | New England Crafts (Smithsonian In- 
Mrs. Robineau. In 1954 (December), stitution Traveling Exhibition) at 
| Your Dealer or Order Direct CM featured the 18th National with — J#¢ksonville Art Museum. Contemporary. 
| KILN JOY ...... $17.95 PPD. a highlight of biographical detail 


Optional: Warning-Buzzer Kit $12.95 . 
BR ee pd about the potters, sculptors and 


WATCHES OVER YOUR 
KILN 


Saves time and energy! 
Rugged, Simple, Reliable—works 
on cone principle. Guaranteed to 
shut off kiln automatically. 





INDIANA, TERRE HAUTE 
through January 23 














lr Sener 2, | | Seeman who woe suaek New the iry and Related Objects 

29 ELM AVE., MT. VERNON, N. Y. 19th is presented on these pages to- ( aeedas’ Wodadien Trauiles ta. 
gether with descriptive detail about hibition) at Indiana State Teacher’s Col- 
the prize-winning works themselves. lege. 


| R 3 = W AR D The wares and the winners at Syra- ae tie ities ae 


cuse change with the years but there 
Dealer Inquiries Invited is one vital element of the show which January 17-February 10 


is constant and unchanging. This ele- Finnish Crafts (contemporary) Mont- 
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Ceramic And Copper ment is the vibrant force of Anna von: rs epg ti 


Wetherill Olmsted, director of. the 
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Enameling Supplies Syracuse Museum, who organized the eich a sci smunme crinee 
Wholesale-Retail first Robineau memorial exhibition January 7-28 

Craftsmanship in a Changing World at 

cme years . —_ has a the Currier Oder of Art. Selections 

€ mainspring of each succeeding from an exhibition held earlier at the 

THE POTTER'S WHEEL show. It is her devoted energy which | Museum of Contemporary Crafts, New 

Boston Post Rd. — Westport, Conn. | | continues to make the Ceramic Na- Yr. 

: tional a king of shows. © : (Please turn to page 37) 
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Auwers fe 


uestions 


conducted by K EN SMITH 


Q. I am trying to apply low-fire glazes to vitrified high- 
fire bodies. Can you help me develop a technique that will help 
the glaze stick to the non-porous body, keep the piece easy to 
handle and so forth? 

A. The most commonly-used procedure is to thicken the 
glaze, add a good gum solution (such as the synthetic gums), 
apply the glaze by spraying, and heat the ware to be glazed so 
that the glaze will dry immediately upon hitting the surface. 


Q. I have been told that it is better to buy clay that has 
been made plastic by a commercial company than to buy the dry, 
clay flour and mix it myself. Can you tell me why this would 
be true and if you agree? 

A. Commercially prepared clay is usually de-aired and 
aged. De-airing is in effect automatic wedging: the dampened 
clay flows through a vacuum chamber and is then forced through 
a die under pressure. The result is a perfectly homogenous, 
tightly-compacted, air-free clay. Aging in the plastic state greatly 
improves the plasticity and workability of the clay. 

Prepared clay is, of course, more expensive than the dry clay 
flour. One cannot say it is “better’’ since you can mix, wedge 
and age the clay flour to the same degree of perfection in your 
own studio. It is, however, more convenient and less trouble- 
some. A school. teacher, for example, with little facilities and 
even less time finds prepared clay to be a tremendous boon. 


9. When I sift a coat of transparent enamel on copper the 
edges invariably turn black or dark brown in the kiln. How 
may this be avoided? 

A. Our enameling expert, Kathe Berl, says, “You keep your 
enamels in the kiln too long—that’s all there is to your mis- 
fortune of the edges turning dark.” 


Q. Can a gas-firing kiln, built originally for firing china- 
painted ware, be converted to an electric kiln? I have in mind 
using silicon carbide rods such as “Globar” elements. 

A. I would not attempt such a conversion. In the first 
place the refractories in the china-firing kiln were not designed 
to withstand the high temperatures developed by silicon carbide 
elements. Also it is doubtful that sufficient insulation to hold the 
high heat has been built into the kiln. 

Kilns should be considered “precision instruments.” They must 
be properly constructed so that heat will be evenly distributed 
throughout to insure satisfactory firings. If you wish to build 
your own, you would be much better off to start from scratch 
rather than to try to convert an old kiln. 


9. Can you give me any information on how to price 
ceramic articles? Is there a suggested percentage ratio between 
handmade ware and cast ware? 

A. The marketing of ceramic ware is a tricky problem and 
the pricing of articles is even trickier. There is no “formula” in 
existence; the soundest advice I can offer is that you discuss 
this problem with your local fellow craftsmen. Many areas have 
their own unique setups as well as their own price ranges. 


Q. Is it possible to apply a slip to leather-hard, bone-dry 
and bisque ware? 

A. Slip can be used on either leather-hard or bone-dry 
ware. Some adjustment in the slip composition will no doubt be 
required to make it fit your body under your studio conditions. 
Slip is rarely, if ever, used on bisque ware. 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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} NOW ... MAKE YOUR OWN | 


TILE TABLES and MURALS | 


— 






i ae 


*% Color Chart 

*% Instruction Sheets | 
*® Price List 

We carry everything for mosaic work, Imported Italian and 

French mosaic tiles and tesserrae, brass and wrought iron 

table frames, legs, mastics, tools and grout. 





























ha Wood Legs 
Wrought Iron Table Frames Brass Finish ( Brass ‘Tipped) 
Leys—set of 4 set of 4 

| Rectangular | Circular _6"_... 6.95 6”... 3.95 
|12%4x12% | 5.50 | 18” dia. | 7.59 ) ee OO eee 

i |183%4x1844 | 8.50 | 24” dia. | 9.50 {er = Fl 50 | 
[18%4x48% | 19.95 | 30” dia. | 12.50] 16” ---11.95 22”____ 6.50 
| 36” dia. | 13.50 22”_---12.95 28”---. 7.50 
| cs ve nsaipiaasdatitiiiaied $1.45 per sheet and up (approx, 1 sq. ft.) 
SOLID BRASS 1” STRIP __------_-_-- 70c ft., drilled w/screw 
on iy, Sea aae $1.50-§$2.45 each 
MOSAIC MASTIC -__..--------- 95e¢ tube, $1.35 pint, $2.25 quart 
Ps WOR GUI ncn kien die anguad 40¢ Ib. 








j lini LE EAE service | 


“QUALITY CERAMIC SUPPLIES” 
L& N. Wells, Chicago 10, Iil. Phone MI 2-3367 

















The Ceramic Show Window of the Nation! 


FIFTH ANNUAL 
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SPONSORED BY; 
CERAMIC LEAGUES, INC. 






OF 


CONVENTION 
-ASBURY PARK - NEW 








Produced by 
Ceramic Expositions, 
Inc. 


_ Write: 


Jerry Gasque, Director 
Convention Hall 
Asbury Park, N. J. 
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ESSEX 


Tile Stackers 
Make Tile Firing Practical 


IN STUDIO KILNS 

@ SAFER: Stackers Interlock 
Firmly 

® MORE COMPACT: Stack up to 
14 Tiles in Kiln only 11 inches 


high. 
@ BETTER RESULTS: Tapered in- 
ner sides prevent glaze stick- 
ing. Perfect air circulation. 





ESSEX TILE STACKERS 





1 Doz. (3Setsof4). . . . $ 1.85 
4 Doz. (12Setsof4) . .. oe 


1 Gross (36 Setsof4). . 
SEND CHECK OR MONEY ORDER 


Prices include delivery charges in 
U.S.A. 
ESSEX CERAMICS 
vision of 


SILAWAY "CORPORATION 


Dept. CM-14 30 Canfield Rd. 
Cedar Grove, N.J. 














THE MODERN WARE SUPPORTS FOR 


Ceramics E- Cnameling 


ONE SIZE Supports all ware. Universally 
adjustable. Unbreakable, sturdy, space 
saving. 

ECONOMICAL Saves stacking time and 
costs. Outlasts all other stilting devices. 
Re-usable indefinitely, 

IMPROVE YOUR WARE No more un- 
sightly stilt scars. Eliminates need to dry 


SPEEDY SPURS 


Are made of Inconel high temperature wire, 
welded in a perfect bond, forming tripods 
with vertical supporting legs, %4” overall. - 
See Your Dealer: 60c per dozen— $7.20 per 


gross. 
Special Introductory Offer! Send 50c to- 
gether with your ceramic supplier’s name 
and address for your trial dozen of new 


SPEEDY SP 
COLE CERAMIC LABORATORIES 


Dept. C.M. Gay-Way, Sharon, Conn. 
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people, 


MEET OUR AUTHORS 


M Mary Kretsinger 
is back with us this 
month through the 
mishima decorative 
technique which she 
and one of her tal- 
ented students, Har- 
old Bennett, investi- 
gated. 





From her descrip- 
tion of jewelry-making methods in “Clay 
Necklace’ (December 1956), we recognize 
Mary as an authority in her field. Further 
proof are the samples of her work now being 
shown in the touring “American Jewelry and 
Related Objects” exhibition. A graduate of 
Kansas University with an M.A. degree in art 
from the State University of lowa, Mary is a 
member of the art faculty at Kansas State 
Teacher College in Emporia. At present she 
is on leave of absence, spending the year at 
Indiana University. 


Jo Rebert, a regular CM author (of the 
"Jo Rebert Enamels” series) gives us a few 
hints on how to keep our enamel workshops 
“ship-shape.”’ Jo explains that she transferred 
her affections from clay to enameling after 
her baby arrived. “You see, as soon as I'd 
get my hands covered with clay, the baby 
would need emergency attention. | spent all 
my time washing my hands instead of making 
pots . . . Enameling is a good stop-and-go 
medium, and requires less working area. So 
1 bought a kiln, set up a very compact 
working area and have been enameling ever 
since.” 

The well-organized workshop which Jo Re- 
bert maintains is now located in Hollydale, 
California. Former residents of Columbus, 
Ohio, the Reberts and their two children re- 
cently moved to California where her hus- 
band has joined the chemical engineering 
faculty at the University of Southern Cali- 
fornia. 

Other CM regulars, back with us_ this 
month, are Marc Bellaire, Don Wood, F. 
Carlton Ball, Zena Holst, and Kathe Berl. 





WINNERS AT THE FAIR: Two craft fairs, 
one sponsored by the York State Craftsmen 
and the other by the Pennsylvania Guild of 
Craftsmen, were of special interest to vaca- 
tioners traveling in the eastern part of the 
country this summer. 

Four potters were among 17 craftsmen 
whose work received Court of Honor re- 
cognition at the third annual York State 
Cratt Fair, held August 23-25 at Ithaca Col- 
lege, Ithaca. Those honored were Fong Chow 
of Alfred, Hobart Cowles of Rochestér, Theo- 





places & things 


dore Randall of Alfred, and Robert Turner of 
Alfred Station. (See their pottery in photo.) 

As an indication of public acceptance, 
ceramic products chalked up the highest 
sales record at the Fair, with jewelry and 
weaving coming in second and third. Of the 
entries in ceramics, 83 percent was accepted 
for sale and display by the jury. 

A special feature of the Fair was an ex- 
hibit of the Craft 
Students League of 
the YWCA of New 
York, which included 
enamels, jewelry, 
wood, hollow ware, 
book binding, and 
weaving. The 
group's demonstra- 
tions were under the 
supervision of Mrs. 
Constance Newitts, see photograph above, 
of Union, N.J., president of the New Jersey 
Designer-Craftsmen. Mrs. Newitts also con- 
ducted individual demonstrations of her 
enameling techniques. 

Hobart Cowles, instructor in ceramics at 
the School for American Craftsmen at Ro- 
chester Institute of Technology, and one of 
the four potters honored at the Fair, gave 
viewers an insight into his techngives by 
conducting pottery-making demonstrations. 

Carl Espenscheid of Lehigh took top honors 
at the juried exhibit of the Pennsylvania 





—Photo: Marion Wesp 
Pottery above won honors, at the York State 
Craft Fair, for (1 to r) Robert Turner, Fong 
Chow, Theodore Randall and Hobart Cowles. 


Guild of Craftsmen’s Fair, held July 26-29 
at East Stroudsburg State Teachers College. 
He was awarded the grand prize ($75) for 
“Best in the Show” on his entry, a ceramic 
animal. 


MICHIGAN ELECTS: The Michigan Ceramic 
Dealers Association, including over twenty 
studios in the Detroit area, recently held 


(Please turn to page 36) 
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not-so-well-known 


WAYS OF USING GOLD 


Throughout the centuries, gold has 
been used to complement enameling 
—and it does so beautifully. There 
are quite a few ways to apply gold 
to an enameled surface and I would 
like to speak, now, about two of the 
ways that are not widely known (as 
compared to liquid gold and gold 


foil). 


Leather-Tooling Gold 

One gold is a type used for leather 
tooling. This gold is attached to a 
layer of wax which in turn is attached 
to paper; it comes in sheets or rolled- 
up strips. One must be sure of getting 
genuine gold: there is a cheaper ver- 
sion to be had but, alas, it burns off 
in the kiln. 


The easiest way to get this gold 
onto the finished enameled surface is 
with an electric wood-burning tool; 
but, if such is not at hand, you can 
fashion a substitute tool by sticking a 
metal knitting needle through a cork 
(the cork allows you to hold the 
needle without burning your fingers 
while working) . 


Place the material gold-side-down 
on the enameled surface; kéep it from 
sliding as you work by either taping 
it or holding it to the enamel. Warm 
up the inscribing tool but don’t get 
it so hot it will burn the paper (if 
you are using the needle device, warm 
it over candlelight and keep the 
candle burning as long as you are 
working so you can re-warm the 
tool). 

Touch the warm point of the tool 
to the paper: the moment you do 
this, the underlying wax melts and re- 
leases the gold thereby transferring 
it to the enamel in whatever drawing 
you want to make. When the design 
is finished, lift the paper from the 
enamel; warm the article and fire 
only long enough for the gold to fuse 
with the enamel. 

The resulting effect is that of a 
line drawing in brilliant gold—if the 
piece is fired as advised; in dull gold 
when fired longer; and non-existent 


when overfired (so sorry)! There is 
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texture in the gold lines—this I like 
and hope you do, too. 


Gold Leaf 

A leaf of gold is rolled out so thin 
that by comparison gold foil seems 
heavy as shoe leather. This form of 
gold comes in small sheets inserted 
between the pages of a booklet. It 
can be bought in art supply stores 
where it is sold for picture frame gild- 
ing or in stores which cater to sign 
painters. You must also be sure, in 
buying gold leaf, that it is the “real 
McCoy”— genuine gold, not ersatz. 


This form of gold does not give you 
line designs. It is used to cover small 
or larger areas of an enamel or the 
entire surface. The surface it is 
applied to must be smoothly fired and 
perfectly finished; and application of 
the gold has to be the last step. Since 
gold leaf looks different on different- 
colored backgrounds, it is a good idea 
to try it first on a sample chart to find 
out how various colors affect it. 

The leaf is so very thin and flabby 
that it is not easy to transfer a sheet 
of it from booklet to enamel, but 
where there is a will there is a way 
and I am going to give you that way 
now (it sounds strange but it works). 
Cut a piece of tracing paper to the 
size of the gold leaf; rub the paper 
gently on your hair (!) to generate 
electricity and place it over the gold. 
The paper will pick up the gold leaf 
as easily as a magnet picks up metal 
and, amazingly, it will stay put. 

Now cut the paper in whatever 
shapes you want but don’t make them 
much larger than the equivalent of a 
square inch. With a moistened finger 
tip lift up one of the shapes, breathe 
on the enamel (to make the gold 
adhere) , and place the shape with the 
gold side down; then re-moisten your 
finger tip and lift the paper covering 
off the gold. In this simple way, you 
can put gold leaf over any area de- 
sired, placing one shape next to the 
other—and the more the shapes over- 
lap, the more interesting the effect, 
(do try this and see for yourself what 
I mean). 

There is a way of applying gold 
leaf freely in a design—without any 

(Please turn to page 34) 





Simply Amazing 
For Glazing... 


THE 
BURGESS 
ELECTRIC 
SPRAYER 








(Just plug 
in and 
spray away) 


$12.95 


Complete—postpaid 


FREE—4 oz. bottle of JANE SNEAD 
glaze with each order. 


Put the finishing touch of the artisan 
on yeur pet ceramics with the new 
Burgess Electric Sprayer .. . its the 
simple, thorough way to glaze; it beau- 
tifies your work. Long, faithful service 
assu by the jeweled sapphire nozzle 
of this sprayer .. , pattern and volume 
regulated by one simple adjustment, 
which prevents waste, saves you time 
and money. The lightweight ‘Burgess’ 
comes complete, no compressor required. 
For exactly the job you want. . . it’s 
best to invest in a Burgess Electric 
Sprayer. Send check or M.O, today! 
Dealer inquiries invited 











JANE SNEAD 





_ CERAMIC STUDIO 


170 Elm Street 
« Bridgeport 3, Connecticut 









CERAMASTONE jewelry mix 
‘ - . @ self-glazing clay 
Add water to this magic mud—hand 
model into earrings, cuff links, pendants, 
pins, beads, buttons, belts! Fire only 
once at cone 06. Open your kiln to 
find beautifully glazed ceramic stones. 
Used by potters and instructors in all 
forty-eight States. Ideal for schools and 

occupational therapy. 


Nine dramatic colors: DARK BLUE, 
TURQUOISE, CHARTREUSE, GUNMET- 
AL, WHITE, BEIGE PINK, PURPLE, 
SPRING YELLOW & BROWN. Send 
$1.00 for generous '/2-pound portion of 
one color plus instructions for mixing 
and firing. Postpaid within Cont. U.S. 
Colo. Res. add 2% sales tax. Specify 


colors when ordering. 


NEW — HANDBOOK OF JEWELRY 
MAKING & DESIGN featuring CER- 
AMASTONE. 20 pages of instructions 
and designs! $1.00 postpaid. 


SPECIAL—Free. Copy of HANDBOOK 
with $5.00 order for 5 '/2-pound portions 
of CERAMASTONE. Specify colors. 


Joan and Conrad Wilson 


The Pottery Workshop 


Cripple Creek, Colorado 
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FREE 
EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, easy-to- 
use test kiln for only $19.95 ... an extra 
test ring, worth $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time & 
money . . . ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 . . . FREE test ring will 
be included in shi t. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wileox Fire Brick -— Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 





UNITED ARTIST MATERIALS CO. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


32 West 53rd St., New York 19, N.Y. 











SPECIAL 


NEW TRANSPARENT 
COPPER ENAMEL LUMPS 


RED PINK 

WINE CLEAR 
MIDNIGHT BLUE ORANGE 
EMERALD GREEN YELLOW 
CINNAMON BROWN AMBER YELLOW 
GREEN CHARTREUSE TURQUOISE BLUE 


Your choice one ounce each of any 
five colors. $1.75 value for $1.00 
postpaid. 

FREE Monel Trivet sent to all inquiries 
including dealer's name and address. 


TORRANCE GLASS 
& COLOR WORKS 


22922 South Normandie 


Torrance, California 
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Strictly Stoneware 
(Continued from page 25) 
Albany Brown glaze is applied thinly 
and the G. S. Matt heavily, the bub- 
bles will be small and the surface 

may just look curdled. 

There are many variations and 
each of the variations will change 
with the temperature used. I believe 
a cone 3 or 4 firing will produce 
the best bubbles in the glaze. A cone 
6 firing will heal the bubbles and a 
mottled or curdled effect will be 
achieved. Different clay bodies and 
different kilns change the effect: 
many tests should be made in order 
for results to be worthwhile. 

Experimenting along this line can 
be continued with the G. S. Matt 
applied over Variations A, B, C, D 
and E of the Albany Brown glaze. 
If the G. S. Matt glaze were to be 
tinted a pale blue or pale green or 
yellow, then there would be even 
further variations in the effect when 
one of these colored Matts was ap- 
plied over the Albany Brown. 

An extremely important note: to 
make Albany slip glazes adhere to a 
bisque surface a good quantity of 
gum must be used in the glaze. I 
prefer a synthetic gum of medium 
viscosity. Another material that works 
with the gum or by itself is corn 
syrup, Karo for instance; this will give 
a hard surface that won’t peal off 
either a glazed or a bisqued surface. 
The quantity of gum or syrup to be 
used is an individual choice and not 
critical. It is advisable to have gum 
or syrup in G. S. Matt also, if it is 
to be applied over a layer of Albany 
slip glaze. (More on slip glazes next 
month.) 


Questionnaire 
(Continued from page 25) 

the inside of the bowl or just clear glaze. 
Some glaze must be used somewhere, 
mustn’t it? Is it artistically correct to show 
only the dark clay color on the pot? You 
said stoneware must never be “slick”, so 
a transparent gloss glaze will not do, will 
it? When a glaze is appropriate, what do 
you use?—-H.A.W., W. HEMPSTEAD, N. Y. 

One of the first things the Museum 
of Modern Art accepted of my pottery 
was a pitcher of stoneware clay with 5% 
manganese in it—tunglazed. outside. It 
would be a waste of time to make such 
a beautiful clay and then hide it witl. 
glaze! The clay is beautiful by itself. 

The following glaze would be best, I 
think; it is what I use: 

Tizzie White Glaze, Cone 08-10 


parts 
Flint 463 
White Lead 1500 
Feldspar 300 
Kaolin (or China clay) 420 
Ferro Frit 3134 570 
Tin Oxide . 162 


More tin can be used but 162 is quite 
good. Try leaving out the flint for a 
different texture.—F¥.c.B. 


Mr. Ball will answer your questions, - Write, 
care of 





Enameling: Gold 


(Continued from page 33) 


cutting or hair-rubbing or tracing 
paper. The trouble is that it takes 
experience and you can do it only 
well, only if you can do it! 


Hold the booklet of gold leaf with 
the front cover down, open the book 
so that you lift all the pages and gold 
leaves except the first in line, leav- 
ing this one only sitting on paper 
with no other gold leaf behind it. 
Now take a_ water-color brush, 
moisten it with water and wet the 
spot on the enamel where you want 
the gold. Then, with the tip of the 
brush, tear off a piece of gold leaf 
in approximately the shape wanted 
and gently lay ‘this piece on the 
enamel where it belongs. 


This takes a good deal of juggling 
and balancing because the gold is so 
thin that it moves with the wind. Bet- 
ter close the windows, and turn off 
the fans and don’t even breathe in the 
wrong direction! But—by breathing 
the right way, you can direct the bit 
of gold that dangles from the tip of 
your brush right to its proper position. 
When this is accomplished, squeeze 
your brush dry and with it shift the 
outlines of the gold to the correct 
shape. That’s all there is to it except 
that the reason for opening the book- 
let in a roundabout way was to make 
sure that only one sheet of gold leaf 
would come in contact with the wet 
brush; otherwise, paper pages under- 
neath would absorb water, making 
other gold leaves stick to the pages 
hopelessly and ruining them for fur- 
ther use. 


So I have told you about two ways 
of applying gold leaf. When you have 
finished doing it—by whichever 
method—pre-heat the article in pre- 
paration for firing. Then fire only as 
long as absolutely necessary for fus- 
ing. This is what results: short firing 
—brilliant design; long—dull effect; 
overfiring—good-bye gold. But if the 
firing goes wrong, don’t give up; un- 
like leather-tooling gold, gold-leaf 
design can be redone until satisfac- 
tory. 

Fired gold leaf does not look like 
an even gold coating. It is far more 
interesting with different shadings 
produced from overlapping and thin- 
ner layers, and sometimes it has fine 
veining. Another nice effect can be 
achieved by going over the applied 
gold with a stipple brush before fir- 
ing: this breaks the gold into fine 
dust and gives an attractive shading 
or allover pattern. 


To improve the luster of gold leaf, 


(Please turn to page 36) 


CERAMICS MONTHLY 














IDEAS 


for the decorator 








— 


by BEE BASCH 


Feather Edging 


It’s fun to mix different materials 
together and to experiment in general 
with colors and textures and other ef- 
fects. You can learn a great deal 
about the materials you use. 

This feather-edged leaf bowl is the 
result of several experiments. At one 
time I wanted to make a sea gull in 
dark clay. I added black iron oxide 





to dry red clay until it looked black 


enough to suit me. Since I had no 
experience, I just kept throwing in 
more black iron oxide until the jar 
was empty. 

This made the clay “short;” in 
other words, the clay lost its plastic 
quality and seemed to have little 
strength. I just couldn’t make the sea 
gull sculpture from it, so I tried it 
as a slip for sgraffito. I added water 
and mixed it into a thin slip, then 
sprayed it on a large ashtray which 
had been poured in white clay. I 
sgraffitoed a simple pattern through 
it, and bisqued to cone 08. 

The black slip changed to a rich 
dark brown in firing. It was so in- 
teresting that I decided to glaze it 
with a transparent matt, hoping it 
would retain the same appearance. I 
fired it to cone 05. When I took it 
from the kiln, however, I was very 
disappointed. The glaze on the iron- 
oxide slip was pitted. However, to my 
shock and surprise, my friends seem- 
ed to particularly like this piece. 
Since the glaze texture was so un- 
usual, I decided to duplicate it on the 
leaf bowl. 

This large bowl was poured rath- 
er thick in a white slip and spray- 
ed with the black iron oxide slip. 
With a fine-wire brush, I feathered 
the edges between the light and dark 
areas. Then I bisque fired to cone 
08. I wanted the bowl to have the 
same effect as described above, but 
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in a light chartreuse, so I used the 
same transparent matt but added 
yellow and a small amount of green 
powdered underglaze, grinding it in 
thoroughly with a mortar and pestle 
until the mixture looked about right. 
I ran a test sample to be sure I had 
the shade of chartreuse I wanted. I 
then sprayed it on the large bowl and 
fired to cone 05. Since it was a trans- 
parent matt, the chartreuse appeared 
darker and somewhat grayed on the 
iron oxide slip, but it was light and 
brighter on the white, making a very 
handsome combination. 

With its unusual texture, softness 
of color, and simplicity of design, this 
bowl makes an excellent container for 
either flowers or fruit. 


Recessed Design 

Whenever someone speaks of inter- 
preting from nature, I think of this 
sea-going plate design. It’s a piece of 
seaweed which I caught on my hook 
when fishing in Sandy Hook Bay! I 
found it quite interesting in line, 
shape and texture. 

After drawing the design on the 
bottom of a thickly cast greenware 
bowl, I dug it out, recessing the sea- 
weed design. 

I intended to use a gloss glaze on 
the inside of the bowl to suggest wet 
seaweed, but I wanted a contrast of 





shiny seaweed against a dull back- 
ground. Recessing seemed a good 
way to keep the two glazes separated. 
After the seaweed was carved out, I 
brushed an opaque turquoise green 
glaze in the design area, doodled 
in a clam shell design and fired at 
cone 08—combining the bisque firing 
of the whole bowl while glazing the 
design area. 

Next, I covered the glazed surface 


(Please turn to page 37) 








BERGEN 


ARTS & CRAFTS 


Has the largest 
selection of 
%* copper shapes 
%* enamels 
* jewelry findings 
%* rhinestones and pearls 


Dealer Discounts available 





SEND FOR 77 PAGE CATA- 
LOG NOW-25C TO COVER 
HANDLING AND POSTAGE. 











WATCH FOR IMPORTANT 
ANNOUNCEMENT NEXT MONTH! 


Bergen Arte-8 Crafte. 


300 S. W. 17 Ave., 





Miami, Florida 








Made of strong, high fire, flexi- 
ble, stainless steel. No fire scale. 
Lasts indefinitely. 


Ware holds firmly in place and 


can be handled or moved with- 
out spilling enamels. 
Sizes elastic to many shapes by 


adjusting stilt to fit copper shape 





before enameling. 
Price Price 
Size Each Dozen 
a: ww: 1 
as 20 2.16 
1%” .25 2.70 


1%” 30 3.24 (Takes a 2%” bowl). 
$1.00 minimum order, plus $.10 post- 
age and handling. Pat. app. for 


TRIAL PACK—2 each of size sind 
1”, and 11%” 


























Check or Money Order .. . 


KATIA TUCKER 


20 Franklin Street, East Orange, Ne 














Attention 
MOSAIC TILE 
ENTHUSIASTS 


Make Your Own Mosaic Tile Molds 


#1 3/4" x 3/4” x 3/16” 
#2 3/4%x11/2"x3/16” —... 3.00 
#3 23/16” x 23/16” x 3/16” — 3.00 
6 O° SS BROIES | catetdnnes 3.00 
BS OP RS BR wnt 3.00 
Free instructions—pouring, drying, glazing 
and design with each mold. 

Nipper $1.25 — Grout 25c Ib. —_ Adhesive 
$1.25 per pint. 10% packing charge on 
molds. No C.O.D.’s please. 


— ,, duality as our “Swedish Modern 


Mol 
R.th Pisies i ae 5 
| 145-04 Jamaica Ave. Jamaica 35, N.Y. 








STONEWARE 


Slip-Dry-Plastic 
Data sheets on request 


Rouse Engineering Co. 
| 300 Third St. Trenton, N.J. 











IMPORTED CHINA SUPPLIES 
CORRESPONDENCE COURSES 


Write for Free Catalogue 


CAMPANA ART CO. 
442 N. Wells St. — Chicago 10, Il. 











Painting @ Bockbinding @ Enameling 
Sculpturc @ Silversmithing @ Jewelry 
Ceramics @ Metalwork @ Weaving 
Silkk Screen © Cabinetmaking 
Men, Women, Day, Eve. Catalog 
CRAFT STUDENTS LEAGUE YWCA 
140 W. 22nd St., N.Y.C., CH 2-5747 











Back Liues of EX 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax). We pay postage. 


1953 
July, August, October, December 

1954 
February, March, July, August, Sep- 
tember, November, December 

1955 


March, April, May, July, August, Sep- 

tember, October, November, December 
1956 

May, June, July, August, 

October, November, December 


Please send remittance (check or money 
order) with list of back issues desired. 


September, 


CERAMICS MONTHLY 
4175 N. High St. Columbus, Ohio 
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Ceram-Activities 
(Continued from page 32) 


their annual election of officers: President, 
Chester Strackbein; Vice President, Ron Reid; 
Secretary, Kitty Powers, 15747 Snowden Ave., 
Detroit 27, Mich.; 

Studios interested in joining and partici- 


and Treasurer, Ray Ferry. 


pating in the association may contact the 
secretary. 


CERAMIC HEAVEN ON WEST COAST: 
Good equipment, operating funds and space 
— all for ceramics! That is the happy situa- 
tion at the University of Southern California 
in Los Angeles where Carlton Ball (CM's 
stoneware man) now teaches (it was the 
school’s expanding program in ceramics that 
won Ball away from the Mid-west !ast year). 
Offering advanced work fora master’s degree 
as well as a four-year undergraduate pro- 
gram in ceramics, Ball and his colleagues 
stand ready to meet all comers with newly 


installed, extensive facilities. 


NEW BRANCH IN SOUTHLAND: A new 
southern limb on the Ceramic Association's 
“family tree” is the Florida Gold Coast Cer- 
amic Dealers Association. I+ is composed of 
the majority of Florida studios from Broward 
County to the southern tip of Florida. The 
following officers have been elected: Presi- 
dent, Dorothy Harper, Harper Ceramic 
Studio; Vice President, Walter Nay, Jadol’s 
Ceramic Studio; Recording Secretary, Jean 
Wisniewski, Dania Ceramics; 
Secretary, Hazel Lane, 
Dania, Florida; and _ Treasurer, 
Lehrsch, Hollywood Ceramics. 


Corresponding 
Ceramic Lane, of 
George 


Enameling: Gold 
(Continued from page 34) 


you can go over it with a glass brush 
(glass threads bound together with 
twine) shortly after it comes out of 
the kiln. But do not do it at once or 
the brush will stick. 

Have you been wondering why I 
mention only gold and take no notice 
of silver? Well, there is a silver leaf 
and it can be handled just like the 
gold. Unfortunately it looks more like 
aluminum than silver to me—but do 
try it yourself for you may like it bet- 
ter than I do. 








Contact Trinity- 
for Superior 


CERAMIC << PORCELAIN 
CLAYS 








World’s finest 


TILES 


For Decorating 


Superb English Tiles, bisque or tenet, 





6” x 6”, they’re perfect for pleasure . . 
or profit. 
ALSO AVAILABLE: 

@ TRIVETS, black @ WOODEN 

iron, rubber-foot- FRAMES 

a for 1 and 2 @ TILE BACKS and 
e WRouGHT Iron HANGERS 

FRAMES 

Write for FREE Descriptive 

Price List No. C4 
SORIANO 


CERAMICS, INC. 
Long Island City 5, N. Y. 














TEACHERS—SCHOOLS 
INSTITUTIONS 
If you are within 100 miles of Buffalo 
call or write for details 
FREE DEMONSTRATIONS 
Ceramics & Enameling 
BUFFALO CERAMIC SUPPLY CENTER 
437 M Franklin St., Buffalo 2, N.Y. 














CHARLES HARRIS CO. 

2894 Broadway, New York, N. Y. 
offers a new selection of stampings 
expressly for jewelry making avail- 
able in 

COPPER or SILVER 
available at your dealers or 
direct. 


write 











eo imi Ld 
AUTOMATIC KILN CUT-OFF 





P. O. Box 1066 Jacksonville Beach, Fla. 





SPUN COPPER BOWLS, trays or cups. 
Also—stamped circles or squares, plain 
or slotted, for belts and links. Also—card, 
match or cigarette boxes. The Old Viking 
Shop, 1236 Delaware Street, Denver 4, 
Colorado. 








WHEN IN FLORIDA 


come to 


Sth eel 


Complete Ceramic Supplies 


















Crinity CERAMIC SUPPLY 








4502 Broadway Tel: VI-4-7206 W. Palm Beach 


JAYDARH 


A ceramic turquoise stone at cone 09 

A self-glazing, one fire, vitreous body in pow- 
der form. Excellent for jewelry or inlay. No 
special training necessary. Works like clay. 
Available also in avocado, chartreuse, blue- 
green and white to be colored to suit. Instruc- 
tions in package. 4 oz. $1.00, % Ib. $1.50, 1 Ib. 
$2.50: check or money order. Add 15c postage. 


WILTON POTTERY, Sier Hill Rd., Wilton, Conn. 


SCULPTURE CLAY 


from our clay pits to you. 








Minnesota Clay Co. 
3458 10th Ave. So. Minneapolis, Minn. 
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Build a Planter 
(Continued from page 24) 


soft throughout the process, the addi- 
tion of clay presented no problem. 

When the feet were completed, a 
board was placed on top of them so 
their level in relation to the mouth 
rim of the piece could be determined 
and modified if necessary. 


10, 11, 12—Drying the Pot: After a 
few marks had been pressed in the 
surface for decorative effect, the piece 
(still supported by the mold) was 
placed in the sun to dry. 


When the feet showed signs of ad- 
vanced dryness, damp clothes were 
wrapped around them so they would 
not become completely dry before the 
rest of the pot. The mouth rim and 
lower portion of the body were simi- 
larly covered so that the closed-in sec- 
tion—the base of the pot—would dry 
first (if this precaution were not 
taken a crack might develop when 
the bottom began to shrink). 

While the outside of the piece was 
losing its water through contact with 
air and sun, the inside was losing 
water to the walls of the cardboard 
mold. By the time the outside of the 
clay had dried a little beyond the 
leather-hard stage, the cardboard 
mold had become soft enough to col- 
lapse. At this point, the piece was 
turned right side up and the card- 
board was easily torn from the inside. 
The inner surface of the pot was still 
soft enough to allow for thumbing the 
seams together; at this time also, the 
interior was smoothed with a scraper 
and some thick areas of clay were 
cut away. 


When seen in an upright position, 
a shape that has been worked upside 
down may require a few alterations. 
In the case of this planter, some clay 
was added to the mouth rim to make 
it higher on one side and the feet 
were altered slightly. Since the clay 
was leather hard by this time, it was 
necessary to soak the places where 
clay was to be added so that a proper 
welding could be accomplished. After 
the additions, the areas involved were 
dried slowly in order to avoid the 
stresses which might be set up through 
too-fast drying. 

The planter was so large that no 
drainage problem would be created by 
a glazed interior. The piece was there- 
fore glazed inside and out to make it 
moisture-proof for indoor use. 

My preference, in choosing a glaze 
for a planter, is for such subdued 
colors as. might be found in the 
ground where plants grow naturally. 
After all, the pot is intended to dis- 
play the plant—not vice versa! 
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Itinerary 
(Continued from page 30) 


New York, BuFFALO 

through January 31 

Ceramic exhibition sponsored by the 
Western Chapter of the New York 
State Ceramic Dealers Ass’n, Inc., at 
Erie County Savings Bank. 


New York, New York 

January 10-February 10 

19th Ceramic National (commonly 
known as “The Syracuse Show’’) at the 
new Museum of Contemporary Crafts. 
First stop of two-year tour for prize- 
winning pieces and large selection of 
other work from recent biennial, cir- 
culated by Syracuse Museum. 


New York, SYRACUSE 

through January 24 
American Craftsmen (contemporary), a 
Smithsonian Institution Traveling Ex- 
hibition, at School of Art, Syracuse Uni- 
versity. 


Oun10, YOUNGSTOWN 

through January 27 
Ninth Annual Ceramic and Sculpture 
Show at The Butler Institute of Ameri- 
can Art. 


Texas, WICHITA FALLs 
January 20-February 15 

Italian Arts and Crafts, a contemporary 
exhibition at Midwestern University. 


WasHInctTon, D. C. 

through January 20 
11th Annual Area Exhibit at Corcoran 
Gallery of Art. 


Ideas for Decorator 
(Continued from page 35) 


with a rubber resist (like Mayco 
Mask or Transmask) and_ sprayed 
a dark blue vellum matt over the en- 
tire surface. This somewhat approach- 
ed in color the deep blue of the Guif 
Stream as I remember it. I sprayed 
this on heavily and evenly, with parti- 
cular care to the even coverage, since 
it is a non-flowing glaze. Then I very 
carefully peeled off the rubber resist, 
touched up the edges with a small 
brush, and fired to cone 05. 

The seaweed design in turquoise 
green still wasn’t quite right—it seem- 
ed co need a little “help.” I decided 
to use some turquoise luster which I 
brushed on over the seaweed. Using 
a ruling pen (or a gold pen) I also 
put luster in the clam shell lines, then 
fired it again at a high cone 018. 

The result is quite a_ beautiful 
piece, with unusual and subtle color- 
ing. With luster added, the seaweed 
has much the same color tone as the 
background. However, the _ luster 
catches your attention because of its 
irridescence and the sharp contrast of 
texture. 
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B and | Mfg. Co. ...... 
Basch, Bee, Designs 
Baumann's Ceramic Studio 
Bergen Arts & Crafts . 


Buffalo Ceramic Supply Center cies 


Campana Art Co. vs 
Ceramic Expositions, Inc. . 


Ceramichrome Laboratories... Seeies 
Cole Ceramic Laboratories .......... 


Copper Shop, the ..... 
Crattools, Inc. 


Craft Students League YWCA ... 


Cramer Molds ......... 
Creek-Turn Pottery .... 


Delta Brush Mfg. Corp. .............. 


Detroit Fabricating Corp. .... 
Drakenfeld & Co., Inc. ... 


Duncan Ceramic Products, Inc. ... 


Great Lakes Ceramic Exhibit 
Grohs, Mary, Decals .. 


Hallam Studio ..... 


Cove 


r2 


..30 
..28 


Harris, Charles, Co. ee, 


Harrison, Kay, Studios 


House of Ceramics .. ; 
Hurley, Hazel, Studio ... 


Illini Ceramic Service 


Kiln-Gard 
Kraft House Studio 
L and L Mfg. Co. 
Laver, Ruth Denice, Inc, .. 

Lehrhaupts, the .............. 
Leonard, Jean, Ceramics ..... 


Mason Instrument Co, 


Master Mechanic Mfg. Ca .... 


Mayco Colors, Inc. 
Minnesota Clay Co. 
Model Ceramics, Inc. 


Norwest Novelty Co. .... 


Old Viking Shop, the ... 
Orton Foundation .. 


Pattyprint Pottery ........... 
Pieper Pottery ....... 
Pillet, Nettie E. ..... ee 
Potter's Wheel ........... 
Potter's Wheel, the ...... 
Pottery Workshop, the .... 


Re-Ward 
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Harrop Ceramic Service Co. ......... 


Holland Mold Shop ................. 


7 
2 
6 
28 


re 
..36 


VW 
5 


..36 


28 
28 


..30 


ae 


8 
36 


“ee 


Roder Ceramic Studio .............. 
Rouse Engineering Co. .............. 


Schmid, Ludwig, Molds .............. 


See ie 
Seeley's Ceramic Service . 
Silaway Corp. 


Snead, Jane, Ceramic Studio .. 


Soriano Ceramics, Inc. ..... 
Specialized Ceramics Corp. . 


Tepping Studio Supply Co. ... 


Thompson, Thomas C., Co. 
eee 


Torrance Glass & Color Works . 


Trinity Ceramic Supply ....... 
eee 


United Artist Materials Co. ... 


Van Howe Ceramic Supply Co, ...... 


Wilton Pottery ............ 
Wolfe, Jack D., Co., Inc. 


Fittonsze GS Aeloerlioes 
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The articles on copper enameling by Jean O’Hara 
and by Jo Rebert appearing in CM since June 1954 have 
been proclaimed the best in basic instruction. Twenty- 
one of these articles, representing basic fundamentals as 
well as illustrated how-to-do-its on jewelry, have now 
been combined in book form and carefully indexed. 


The publishers are proud to present this material 
under one cover as a service to teachers, hobbyists, and 
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Complete Course in 


Copper 


nameling 


% — 64 pages of instruction 
*& over 200 illustrations 
* completely indexed 


*& easy-to-read format 


“A CM Handbook on COPPER ENAMELING” 


students. The step-by-step projects in this volume make 
it an excellent working handbook; the text and detailed 
index make it a valuable source of reference. 


CONTENTS 


Let’s Get Started 

Tools and Equipment 

All About the Enamels 

Sift and Stencil Method 
Wet Inlay Method 

Gold and Silver Foil 

How to Get Special Effects 
Defects—Causes and Cures 
Designing with Bits of Foil 
Modern Cloisonne 

Lines for Designs 


Copper-Wire Accents 
Fitted Necklaces 
Wireless Cloisonne 
Jewels from Broken Glass 
Jewels Plus Foil 

Plaques for Compacts 
Mobile Earrings 

Simple Link Bracelets 
3-D Bracelets 

Pieces Make Large Plaques 
Index 


wily Z ORDER TODAY 


Dealers Write for Information 
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